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Abstract

As William L. Stull and Maureen P. Carroll predicted in 2006, the publication of Beginners in 2009 has
caused a great change in Raymond Carver studies. The purpose of this study is to participate in the change,
examining Beginners’ version of “Why Don't You Dance?” . Over the past few decades, a considerable num-
ber of studies have been conducted on the analysis of the edited version of the story. What seems to be lack-
ing is careful textual examination. This study concentrates on the first paragraph of the story. In order to pres-
ent a new reading of the text, the study introduces the concept of intertextuality.

The study discusses two images in the first paragraph; the one is “stripped candy-striped sheets”, and the
other is “nightstand and reading lamp” . Both of them are examined in detail by rubbing together with other
texts. In analyzing former expression, I refer to The Catcher in the Rye by J. D. Salinger and “The Flag” by
Ernest Howard Crosby. In analyzing latter expression, I pay attention to “Cat in the Rain” by Ernest Heming-
way. By introducing the concept of intertexuality, new reading with texual and biographical evidences will be
possible. Also, I emphasize the importance of a definite and an indefinite article in the text.

Now that we can trace Carver’s biography in detail owing to Raymond Carver by Carol Sklenicka, inter-
texual reading should be done thoroughly and this study intends to be an example of such reading.

U &I

Raymond Carver @ fiff %€ 1% 2009 4F- (2 Stull & Carroll (2 & = T What We Talk About When We Talk About
Love (1981) (LLF WWT L W& %) DA 1) T FIVIEASTd A Beginners SIS N/2Z L I2L > TRE R
BR300 2 T\ A Y. Carver @ JE S 244 % Gordon Lish 25 KHE 2 HI R - IMEEX AT > TW72Z & A
1989 4|2 Daniel. T. Max |2 & o THI S 221272 o TLE, Lish 2 X 2 ZEORIEIL Carver WEFEIZ 35V Tl
TCEALZENTELRWIREE 72 o C\W/z, Beginners DHRRIZE Y, V)P F VDT 7 A & Lish D
WA ZFET2T 7 A b EOFM BB TR L %), WWTDT 7 A MOHERMRIZLTEZINETO
FAOBMA BRIz, B hmA O PNZY. AR T WWT OHTH B\ “Why
Don't You Dance?” (1977) (LLF WDD & &3 %) @ Beginners & ) FF, $RICHHEOEG O 54T %
Hubs, M7 7 A MERHEG OMHG % FH0 012, Fm@iAOEEZ#E 5.
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1. B&E&h/=EFR (1) — “stripped” “candy-striped” “chiffonier”
PUF DB X Beginners iR WDD O —EKETH 5.

In the kitchen, he poured another drink and looked at the bedroom suite in his front yard (1). The mattress
was stripped and the candy-striped sheets lay beside two pillows on the chiffonier (2). Except for that, things
looked much the way they had in the bed room—nightstand and reading lamp on his side of the bed, a
nightstand and reading lamp on her side (3). His side, her side (4) He considered this as he sipped the
whiskey (5). The chiffonier stood a few feet from the foot of the bed (6). He had emptied the drawers into
cartons that morning, and the cartons were in the living room (7). A portable heater was next to the chiffonier
(8). A rattan chair with a decorator pillow stood at the foot of the bed (9). The buffed aluminum kitchen set
occupied a part of the driveway (10). A yellow muslin cloth, much too large, a gift, covered the table and
hung down over the sides (11). A potted fern was on the table, along with a box of silverware, also a gift
(12). A big console-model television set rested on a coffee table, and a few feet away from this, a sofa and
chair and a floor lamp (13). He had run an extension cord from the house and everything was connected,
things worked (14). The desk was pushed against the garage door (15). A few utensils were on the desk,
along with a wall clock and two framed prints (16). There was also in the driveway a carton with cups,
glasses, and plates, each object wrapped in newspaper (17). That morning he had cleared out the closets and,
except for the three cartons in the living room, everything was out of the house (18). Now and then a car

slowed and people stared (19). But no one stopped. It occurred to him that he wouldn't either (20).
(WDD 1) (%t > 7 Y A EN TV EHEFIETNTREIZL )

(2) DI BT “stripped” & “candy-striped sheets” & V29 RIHAT—ZLOHIZIFE SN TS Z & IdiER
BT 5. FATIIZEIE C OREZ 4325 LTV 5 L IEE VA2t Y Ayala Amir 132 OFEBICHH
L, “stripped” & “stripe” DIHFR & F5HH L T2 5 (54). Carver 13 7 & “stripped” & candy-striped” D FH 12
CEbolzDEr ) H. TOEKNEIVIZBUGHN 2B 2 FHANSE 2 L2 Lo THkS NG, T
&7 5 DIE" candy-striped” & W) TEHEF TH L. TOFEIETF Y T4 —IZHOND, AW EHOK
WHBIERE Z R L, Z O M 72 6] 0O — D A3 LS5 HE (Stars and Stripes) DR E FAD I3ERKD A NT A T ThA.

“candy-striped sheets” & B 5 & R T %5 &, 24123 “chiffonier” D FIZENIL TS O b HIKRTIE %
V>, OED I “chiffonier” DFEFEIZ “rag picker” & H T T\ 5. F 72 Wikipedia (FFERL) O “chiffonier” O IH H
IZ1% “Tts name (which comes from the French for a “rag-gatherer’ ) suggests that it was originally intended as a
receptacle for odds and ends which had no place elsewhere” & > 9 Lk A3 5 .

“chiffonier” (& J.D.Salinger @ The Catcher in the Rye (1951) DWW CE2HIER S b, —EFEHOS KX
7% 1) F Holden Caulfield 2 Spencer J&/ED HEIZ, BT 5722 & 2 HFIFIAT S BHETIThL S,
Spencer J&/E A Holden D L. 7 b NIZBIT 2 DB LR L RE L T 72D W7 & ¥a “chiffonier” T 5.

“You glanced through it, eh?’ he said-very sarcastic. "Your exam paper is over there on the top of my

chiffonier. On the top of pile. Bring it here, please.” (9)

Holden I H DEZ% “turd” (10) EEET . T2, BLIFICEZE %5k LT 5 Spencer JE4E 12
LT, 7563 FREEKEZRL Tnb. BEITI D% Spencer J6AIZ L - TRy FHDT TR %
\F5 45 (11). “chiffonier” 1 Holden D EBE I Ackley 733K 2 510 THUTE M 41, Ackley 1 EEE 2 &
¢ JE 5 T 72\ Stardlater @ “chiffonier” @ F 2 AR — —FH Y BTSNy R #1F19),
“chiffonier” D LD~ A FADA A=V %FH N2 ONRy FITHNBTHENE, L)y — ik
IR & A, B2, Holden 2558447 @ Sunny % & 7 )V O ERR IZIE53518 12 B\ C, 7 chiffonier” 1 XA DA -

_34_



Raymond Carver “Why Don't You Dance?” Beginners it & 5t & i <

TG LTHUOERENS(88). HATAHICIEESL A 5725 D0 Sumy (123 -725 FVDO A -7z
Holden @ 4 4ii 7% “chiffonier” D H 2 & - 72 FIZELBREEV.  Z D% Holden IFFEEFIZ W E I, 1 T AL
FaRICES 72T VwE, BHOIKEVE2E S L) 1% T 5. Holden IZ14 %) A M a4
Tito722 812, HO2 Sumy # & THBHI L L2k dERAEDE, HOOMBOWRELZE-> T
WEDTH5D., £725 Vb)) L, Pencey RO FEL THREZDEEEMZRET L2 AW TH S
Ossenburger 2396 1 412D WT 5 RV TEHELZIT-> T 288 14) a1 5. Ul 2% 2 H
bid7%51E, TOWEIZE VTS chiffonier” IZA > TWIZHAAYA FADA A =T EHFITNDZ
EDbnb. U EDOELZ)NG, Salinger 2 “chiffonier” @ “rag picker” & % \WME[ #'F 7 # A& w9 EiR
2 REIZBWTEROHBH THW TV B ITREMEIIR E .

Carver @ Salinger [ZRT A5 ENIZL IV OO, MEHD A =1 —%Fo72/ER L LT G-
LTz Z EIZBH S 5 TH 5 (Conversations with Raymond Carver 57). F 72 Lish (X F4E3 5 Why Work @
KR % Salinger 21TV, RAPOIERTA2EHE LT 2L VI RBEOFRLETH), HH SN/
PP OETRADPSDELEEAIZE VW) Y — N353 54 (Sklenicka 151). The Catcher in the Rye
731950 £, 60 SERUFTH DT A ) B NG A TEEDORE S 2 Z26HLE L% B, Carver 4 The
Catcher in the Rye % it A TW/2 Z LIXITIIHEETH Y, “chiffonier 2314 FADA A =T %Fob DL
HOIT o, #BYELHWHGNTWE Z EIZEFIAOE, HOOEMICHE) ANREMEZ 55 5.

DEDIHIZEETLR5IE, QOXNS, [BEENPHT T2 5 AN LIZEPITHS L),
RSN BIR AL Z EDTRETH S, TIULE ST stripped” &\ ) FIHEB X H v, [FTHS
N7ZBSEHE] L) AT EMES L, ZZTZOHDT 7 A F%E AT 5. Ernest Howard Crosby
? “The Flag” (1902) Td %.

Who has hauled down the flag?
Is it the men who still uphold
The principles for which it stood;
Who claim that ever as old

Freedom is universal good?

Or is it those who spurn the way
That Washington and Lincoln trod;
Who seek to make the world obey,
And long to wield the master’s rod?

Who boast of freedom, but prepare
Shackles and chains for distant shores,
Who make the flag the emblem there
Of all that Liberty abhors?
These have hauled down the flag! (26-27)

RHIFE 1L Z OFF 2 Mark Twain ORI § 5 LEEHESETHRLE, [ZOFIZBNT, |k
T YOGEEFRLE DI, BEFREFERENEDOY PRV ELRSTWLIEIIFE) TTHRNV]LE
a9 5 (43). WM EWBEDITT, BREZFIETVTHT L) REDPEVELHASN, DTS
YOS Lz MbnTwb, [FIETHEASINIEFEI L V) A A—TT, XM FABSFHER
& S /2 WDD & K bk S 2 #EH L 72 “The Flag” & 1328 & A5 T A, Carver DN b F L B F |2k}
5 %EZB LTI, Sacramento State College |2 i fEH15F “On the Pampas Tonight” | & 1) Sk o> 3735 % B
fElZ L, Gary Thompson 13 U & 32 ikiFE N N72b & O a2 FHFO—H T, ikiFOMEmSIZIE2hn
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L dro 7z &) BIREV IR ® % (Sklenicka 124).

Crosby |3 JC#kFE “The Flag” I2B\WC, [HHE2SKELES ICBWTESFOOEELE LTHwONZZ L%
P L7z, RPFLARFIIT A) AN AT L ELBIE L7-0H, LEFRIPS[HHIZTFHIET
HolZ L HEET LR HIE, Carver DFIFAIZ 72 S AY 72 55 N 72 5 A% Crosby D FF % it A TW 72T g
PEZ T2 Y, 15 %28 LT Carver T DFHDFEREE H > Tzl LTOAHKRTIEI RV,

DED XD %ERENS, [BIETYESLSINIREFEDT T 75 AND LIZEINTVS JE W) ER
%, Carver BHH S FIITIRALRL, BALBTAPZ LI L OMBP@IEINL. £721960 4
RAZT A ) HIZBWTESEEIIH T 5 MHEIEAE S, 1968 471213 The Flag Desecration Act 25HI7 L
T 2k (Testi 113) bFEIZANLLEDHH ). Lish B DFGFEECWEL T RWI L, i
ENREEINTBIRLENPIITHL TV, SHOIEIREARICH 72 LZ2RIBTLHDOTH 5.

[BIE TS SNTBEEDT T 75 AND LICEWTH S |Lv) EShERE, —RAToZsd
D VIR BICBUAEMN 2B 2 NS85, WDD B 1 BED (5) OFRFICIEE D ERMOH T D) &
SNBBIFEHREEL L COMIE]E W FTRIE, NPT ABFORHBICELNLT A AEDE H, B
FERBEDTDIZHER N T v F 2 FERAL T2 EE LD, $-HHEOIM TREBIN TS EEEIE(Z
O, TR TIEHEREEHFORESRIFEERIZH > 7200 E ) DIIHR I N THUI W W Ah) X )4
W ORBEILICEFHELZMETH L. TOXIICEZL%5IE, Carver FEFEEHLODT 25 LTARE
FLEFICLDER L E 52T A HOKE, “yard &\ ) B/NOZZRIZEE L CEHT A2 LI
LTWwWaEFR L.

Lish & Carver VEAMEE WO METLT L —F L TWizblFTld w2 &1L, Beginners W7 7 A
N @D WDD O T O30, ROZIUIK 5 Lish OB EBRGET 2 2 L THLN L2 L. HED
% (Beginners fiR Tlx Max) 2571 v 7IVIZH ¥ A5 L) #©O A1 T, “It's my driveway. You can dance.”
(5) L HEETH. EHIZEWLE (Beginners B Tld Carla) & Max 23 4 #85 CTl&, EHEOFEROMEM %
QA2 A Carla (2R L, “It's my driveway. We can dance.” (5) & “driveway” & V29 K2 KL T 5.
F 72 Carla H*Max EOHEWVTE L DR e L TE LGN EEB) LT 5MADIFIZBNT
Carla 1%, “All his belongings right out there in his yard. I'm not kidding. We got drunk and danced. In the
driveway.” (6) X %5 L Max DA 7% 5 Carla b “yard” & “driveway” & Bi& 21X L THWTWS Z &8
bbb,

il Carver 1 “yard” & “driveway” DIXHNZ 2 72b 72D THH ) ». ZOMEEXERT HIIH7>T
E, TEmE AT LI o TWARIEY — FEeBET 545N H 5. Carver i WDD IZBH$ 5 A >~
Y a— 2%z, EMERET LML L5722V — FA Linda &\ bar maid 757 12 B\ “back
yard [ZT R TCOFREEZE N2 L THo 722 & &Gl T b (Conversations with Raymond Carver 42) .
“yard" 1ZAK, “front yard” (RiJE) & “back yard” (FEJE) O AR TRILLE L THWHM S, “back
yard" IZIZ[ IR D) IOBERDH ), 7 2 ) A EREOHEAREEII NS 2 W E R 2 BORICH LT L
FLIEHWSN S, Carver IZ[HZOMIRY GEBTICH L E) TIIME LTH L] vy BRIET S
CEEREEL, “yard” & “driveway” ZRAGIZIXE LHWT WA ITEEMEDSH A, Lish DAL R THA L.
Lish (ZHFEDOH (Lish AT ZH L2 LTV 2 v) 037 v TIVICE S £ 9 #1902 %5 % "It's my yard.
You can dance if you want to.” (WWT8) & “driveway” % “yard" ICFH X 2, S HIZHIEDH & EH Witk
(Carla &\ 9 Z4HT % Lish (3 L TW2) 03 » AT B0 % E % “It's my place.” |2F X 2 (WWTS),
HOoOEMTHDHZ L 2T AULEEITo TWADH. T OWZEIL Carver DRI T W72 BUA AR %
BB STIEEMEICH L, Lish 28 THo72Z L 2RTHDTH L.

2. RENABEQ) — [REHRCIEVWITH

WDD D% 1 B D (3) (4) DFFIZONTHNT 5. T RMICELRT LLED D 5 DHS, L “night
stand” & “reading lamp” 2= O DRUZIHE L THED K L H VSN TV LD &) KW LMETH 5.
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Z® Z & IZB L T Arthur F. Bethea (& “Having sex and reading in bed seldom occur simultaneously, and the
repetition emphasizes reading. The yellowness of the “muslin cloth, much too large” also suggests the relation’s
decay (284)." LBURIRWIEH 2 L T 5. [RZHEL L WIHOTADPE LM OATZET &) Rz #
{17 % 72%, Ernest Hemingway @ In Our Time (1925) \Z{ &% & 172 J#fi “Cat in the Rain” Z =FHD 7 7
AL ELCHEATS, ZOMMTIRIAETED &5\ TAMHED L LBND. BRI
FIBFLT AN AFIEmDERFETH 5.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring and I want to
brush my hair out in front of a mirror, and I want a kitty and I want some new clothes.”
“Oh, shut up and get something to read,” George said. He was reading again. (In Our Time 94)

“Cat in the Rain” IZB L T A BRFHADL ENTWAEY, [RKe it | WHITAEP BT oI 2=
F=2arxlHETLZLOL L THIANTVES &) ) HTIENEEOHK TR E 2 AFOMHEIIR S
W Carver 134 ¥ ¥ Ea— O T ORI EL TER L, Bz 5 2 T 5 (Conversations
with Raymond Carver 17) .

[RNZOWTERLTALD. WDD IZIE book” & VI FEIF—E b fibNTwiwv, LaLELTY
V= b 3MEEE, STIZHEE S 7 Carver DFF “Distress Sale” 1213 “boxes of assorted books and records”
(All of Us 5) “The man, my friend, sits at the table and tries to look interested in what he's reading—Froissart’s
Chronicle it is,” (4ll of Us 5) & P2 b 72 % BRI % F KA %. Carver |3 WDD & #FET 5 B2
Hemingway @ “Cat in the Rain” #5577 7 A M & L CEMAL, BICHLKHMOI I 2 =0 —2 3 v Ol
DEBE LTHYON TS RETEL V) EBlEH A THY, TORDYIZ[ARZELS BHTE LT
@ “nightstand”, [ARZHSO LHT DL L TOD reading lamp” % A %) v Z7KIZ L T L, RIEL T
HWTWa & W) DD 2o, BEOXTHIZHUErLHEZLT L) ETEhDLHIITT A A
¥F—%2395. BICHKERIGHLZ &, SOHICKEPIHELELY BIITONTWALEZ L2 E b
% &, “nightstand” O FIZEPN TV DIERIETND TIE%R L, HOAST T ATho 720 gEED
HhH. ZDLHIZEZ DL HIX, “nightstand and reading lamp” DFKILDOTFHIZ, FEY DELTH L)
BufinTwzold, =20y P2 LaS6Y, [RKefHb ]l w)mhAll k) ehenjlotti
WKHLZEY), 33220 —2ar 2 Mo/t BROETHLIENDID. KL VHIITESINDS Z
W&, BEHMOBEIZISOIHEE L. TOIIIIEZL LI, FENY FIZEWT v TIVHHEIZ
) XEET AWIZH AT 25 IZEREE . Beginners Wi 5 D5 HTH %,

“Come here , Jack. Try this bed. (D Bring one of those pillows,” she said.
“How is it?” he said.

“Try it,” she said.

He looked around. The house was dark.
(@I feel funny,” he said. “Better if anybody is home.”
She bounced on the bed.
“Try it first,” she said.
(H)

“Kiss me,” she said.

“Let’'s get up,” he said.

“Kiss me. Kiss me honey,” she said.
She closed her eyes. (3 She held him. He had to prize her fingers loose.
He said, ‘Tl see if anybody’s home,” but he just sat up.

The television set was still playing. Lights had gone on in the houses up and down the street. He sat on the
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edge of the bed.
(©) “Wouldn't it be funny if,” the girl said and grinned and didn't finish.
He laughed. (® He switched on the reading lamp. (2)

(PR OHEZ SN TREIZL )

THHOLY, WESBPEE =2 TESL EVIIREE L TWDL I EWDbh L. (OB G &
TRHRRIC, S OWIHTIEBELOREN - Bl 2858 S 0ml ST 5b, 5T TR X,
BUEHOH S THRRENTVLRLMOSTEN I I 2=/ — 2 a3 Y ORI L 720K &35 O R AHE 2
NTW5, FEFICTFHBOOIZA SN “funny” & W) EERE ZADBIOEERTHE-> TW5EHZ & (F#
HOIRE % TTHRBORIMMEVE VI FERTH A H) 25, “AOHIZEEIIBIT HBILENVA T
WCHELTWAZ EDTRIEENTWS, ZADTILEWVEIEREICL2TI 22723y ORLLT, A
RIZE2a32a=2r—2a /LT NTEEL. REEBEHICF A2 5 ) Z AORENEEEIL
EELD, THEOIIBWTHEMERBZ @A T I LX)V Mo F 22T 5. Lish i oo %
HIBR L, ZOERBUDILELZIEMT 5 L88813F L (55F 5.

THAED “reading lamp” % 21F 5 & 29 BHEOITEE, BEIZEZ L 72X 9 12 Cat in the Rain” & D[]
T AMERERT L2%01E, BELRVCAKIIBITA3Ia=r— 3 0l - il v ) BREGWN
2 T\ 5. Carver (& Z DHFRITTHE T v TNVHHEBLO 7 v TV L6 Ui 72 BAFRICHG 5 W RETE %,
BeAiE SN RKHTH VTV A, THF®IZE L Tid Lish 1 “The boy laughed, but for no good reason. For
no good reason, he switched the reading lamp on.” (WWT5) & “reading lamp” % & b § & ) 174 % BT %
FEXWEZ ZToTVAE. COWBIETHRTOOUZEIZ LY 55D Sz, BUES 2 EH$ 5 L8 %
W, BT AL DTH L. “reading lamp” (ZIAD H AL/ EIRIZEI LT Lish 1& Carver O [X % B L T
TTEERED.

3. 77X PMDERMEDES T—BaEH 5NDEE

WDD D% 1 Bk 2B 2 Bl L OB 2 00 5 2 128 ), BURROREEINEP T L)' -
T A ZOMEMIZBIT S Lish OSZE WWT 2D 5 N/ BOPEaIZIARTH 9 78—t > b E{Rw b
DTHDHH, F—EEIBITLHEFAICETL2UEETDTPICL #7EITTH 5.

Carver |ZFLERWESFAOF N2 L TWw5b, BHEHOZLIIBWT, “the kitchen” , “the bedroom suite” ,
“the mattress” , “the candy-striped sheets” , “the chiffonier” & #FIHIDXFNZ TR TERFAH VLTV 5
Leech & Short |2 & % &, %EiiEq the DHEREIL, WIRICE > TENEDPL O ZIFENTLHZ L TH V) :
BZHJR@ Ly VICBITA—BEWERITEMICH L. TOMEE, B FEIETRIEREZHE L IEGT 200

RS> T b EAhn SN, FTHEIFHAMOERMHEKIIZ ATV 2D L) ZEREIZESDR, §
¢£ﬁﬁ@&kt&ofwé#®ivam AFEOILEDLDOTH L (24),

L75‘ L, 20X it OREEIX3) O XLBEZIL%E 437 < S5, (3) D “nightstand and reading
lamp on his side of the bed, a nightstand reading lamp on her side of the bed” D &R/ 128\ T, FHIf TIX M
THHDIZ L, BETEAEEFTPHEN TS Z & i{fﬁ S 5. AT N R e 01
“nightstand” & “reading lamp” 2% —Xf £ HEX SN TWE T &2 . BAPETIZEBEICE L ST 5 “reading
lamp” & “night stand” 2SANETER 2 o T, #FriFHe L TOURS ﬂ’(b‘é Carver (X 2D @ “nightstand”
& “reading lamp” ZH 7212 V. HHbNb DL LTIRIRT A, 2OZEIE-T, BV OELTH LT
RO, Fo TTo 72 EICRHT 5008 S EFRRENT WL, ZORLZTG) DT A AFx— %K
LI EIED—HELZ Ep5(6), (DOXLTHFETEHADVPHNOENTVWEZEIZE ) brs. L
LA THEMLABEICEICL TS 2 EAERIC, BERoMWHIEREE T4 8)DA
portable heater was next to the chiffonier.” D &R BT, BEEIDOHEEHR D b REHDIHEEHRA & V9 38H DUt
NHBEALL, RADEERD O BEHIDOE RN E V) HORNDPELTVE, ZOZEIZL), RADOHEH
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DPHIRIALE N ARSI D 726 S, FEORICIIYBE T RO DL LT bEd b, BERoOwEH
WATONLEZ LR, FAEO/NY — JZROLIZDHFIE SN TV D, TO X ZEso HE i
L, (B)OXLTRIRTOYLFAIIAEEFAINT X, HHWELOVHIEHRE LTRRSN, WeEheio
FREDYE L A AL ELT 5. EEIZ(14) OXDSH 5 DITHBRZEVY. Carver 139 & W) & O BRI ORI
DX7 NIVHSTE T E L 7285 55 C “extension cord” & W) AL ZREEONT7 MV aIEALTWS, IR
WX D EARIZEIREL, (15) O X TIEERHANER L, (17) O TIEHTHEHRZ EME S CHMT 5 “there

“driveway |[ZER SN AR E, BHTHEKICED) ALY MMEOHEICH L DN HEHR ALY TR T
WL ENPRIRENT WS, DT L, BOPENINIRIEY, BlHEEL & o> THO 2 BHATE
72l ERLTWA, UEDXHIZERET AL, Carver DEFOMHEIIMELRFHEICE OO DTH
D, WEOERIZHHHEN) DERTHLHBOLORTS XL, 77 A MefH&Ilmold, 77 A PHOR
RERICE o THRTRITONTZBDTHL Z L0505,

Lishid (3) @3 % “Except for that, things looked much the way they had in the bedroom-night stand and
reading lamp on his side of the bed, nightstand and reading lamp on her side.” & ¥ X8 2 | ANl & B D B
ENT Y ARBEMT D, ZOUEIZL o TO) OXLLREIZBZ 2% &M & OBIRMEDREAE I ITE X
52 L\l b, & 512 Lish 1 (4) O3 His side, her side. D52 YAT LMHH T 525, O L2k
Carver D7 7 A MIR SN2 BEZOEfMEIFLDN TS, 72 Lishid(14) % (18) DX D% A IZHH)
S, MET A% LV EHT 5HFE X 2 "He had run an extension cord on out there and everything was
connected. Things worked, no different from how it was when they were inside.” (WWT4) %41\, K& A

Lish BT 2DIEER LONT VA THDL. ZOWUBIZLE>TU3) DG TRENTVAIYEWE D
RO KR DS,  (15) LIBED R CH O RO F Iz ) & & ORI gb L TWwb, Lish D7 7 A
FTIE W ORI ORI D 7 AL, BERICEEISNLIDOTH .

g O

M7 7 A MEZT@RT 5 IHToThT EEoCTHEILRLDIX, 77 A NOEEDVHT 7 A b % FR
WCEHL W) e WwIHHETH S, David Lodge 1EfH 7 7 A M4EIZE L C, Joseph Conrad @
The Shadow-Line (1917) & Samuel Taylor Coleridge @ “The Rime of the Ancient Mariner” D] 7 7 A MM %
i L, 727 A MOHIZIE Conrad %% Coleridge (ZEKICE X L7200 &9 2% § BIRE R BILIL 2 v &
R, B TH7zhhdrolzni v 2 EIFHREGHEETIES 528, 1B7E L THEROMBRIZIX
KEBWELRITSHRVEFHL TS (101). F 72 Klepp (X7 7 A % Carver O O fERIZE A
TAHZLOEZEWAMFTL—FHT, M7 27 A MELZERT LT LEORALIERTS373). LirL
Beginners 73FAT £ 72 [ U4E1Z, Sklenicka |2 & - T Carver (B3 4 55l AR W EFFEDH S 2 S
TWL Il a2EZEDLELLLIE, Carver MIZEICB W TR HEICEE L 2230 M T 7 X MEZELR
TAHZLOBEFREWREMEIL, KLO2OHEEEZ L.

%
1) Stull & Carroll iZ Z ®%{L% “the Copernican revolution” & FIL L T 5.
2) BEEZAFEMIZEHL TSI Monti TH 4. MHIFHEICER L2250, ZNENFIEORM % a7 L 71
ahe LRt 2 & & iR 5 (40).
3) SEATHFZE L L T Nesset, Saltsman 55 % 208 L 72 2%/ 22 94T (X 2 v, _ERJE WWT Lo WDD @ BEHO 5% 7
LEFHLETWEY, REOHIPWARICIEZZ bR TIWnERRTWnES,
4) Lodge & “Cat in the Rain” D[ &K% Fide ] &\ ) 174 % “His reading of a book is a substitute for communication, and a
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classic remedy for ennui.” (Working with Structuralism 32) & & LT\ 5.
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