Bull.  Mukogawa Women’s Univ. Humanities and Social Sci, 62, 1-8 (2014)
B ZFRAZE (NI - i EFEE)

[T R =R 12BN BN TERR
— TN HFXRAZLENDF Y= 2 —

R B T
(R 1 2 F- REE SRR RE S L)

The Counter-image of the Patient Grissel in Edward 1
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Sumiko Maehara

Department of English, School of Letters,
Mukogawa Women's University, Nishinomiya 663-8558, Japan

Abstract

The dramatic characterization of Queen Elinor in George Peele’s Edward I has been highly controversial
among critics. Unlike the historical accounts, the Queen cruelly murders the wife of the Lord Mayor of Lon-
don, and confesses that she had an illicit affair with King Edward’s brother, Edmund. Mary Axton suggests
that such a distorted image of Elinor, who was a queen of Spanish origin, reflects the then counterargument
against the justification of the succession of the Spanish Infanta, which is alleged in Conference about the
Next Succession to the Crown of Ingland printed in 1594. However, Edward I is not a real history play but a
historical romance, as seen in the battle with Robin Hood in the Welsh scene. Moreover, Queen Elinor, who
is an unruly wife, often disdains English wool and is proud of her foreign and expensive fabrics. This is the
very counter-image of the patient Grissel, who is willing to obey her husband’s tyrannical demands and wear
anything he wants her to wear. The story of Grissel was very popular among Elizabethan audiences. Further-
more, according to several documents, Queen Elizabeth I was often associated with Grissel. It is therefore
considered that the negative image of Queen Elinor was an indirect homage to Queen Elizabeth 1.
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England: Allegorically Described) T& 5. WD FE I ¥ —F 1) A, YT v F- <1 — »(Gerard
Malynes) (&, Z}EE G OBEE Z2dg A CEBMAEDTE L2 U0 7T 0 Fa, BAHLWEIZEDNR
AR Z, G2 FA T T Y FOFHEBENY a— VORI PLETHDL I L EEENICH TWS,
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