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FF  Tragedy?

COVERIL, BREIAEVRT Y 4 A X (James) %, FNA[fRIcILBR%ZSF T 5 A 7 T (Stella) I IR
XGLBEIED S L VCIFEECHENBHEYAEL TS, BABRTIII OIEMYTRAR S @I
TEBHBHES o TLHEE TiRIsL.

Stella looks at him, neither confirming nor denying. Her face is friendly, sympathetic.
(145)V

oM. =R Y v (Bsslin i Z 0B 25 aEA > &5, #EE 0, BEOBELLHELH,D ‘a male
world of rough and tumble’ ~:B-TLE S AR, V7 » —RKEHYEXHETSH AT 711 ‘terribly alone
and neglected’ T v, “although Stella has a relatively brief part, measured by the lines she has
to speak, she gradually emerged as the true tragic heroine of the piece”? (A & V) 7 AZEE)IE &
VOB, BRINLECAT FRBROFIARCERTS. COELHIXEHLRT COLEKT,
Bz X V.L. »—v(Cahn)iz=AY) vOSELXFHRLEDLFC LT, “even though Stella has the fewest
lines, her presence communicates steadily growing power. Yet her isolation evokes our
sympathy™ L35 UC\ 5. #§ix € v % — (Pinter) DR % 5 B & { Ebh 5 IR FEZEL DR %
BEHiidh, =AY vOBED LEI~EDTH T, A7 70RBOBE—EEFOIM L v nic=aT v
AkE % TS, PEL, B LTAT 7 ‘sympathy’ 5 2 bR AHRFRIES 5 D,

K.H. ~— 7 < v (Burkman)i¥ A5 5% ‘a suffering goddess whose riddle and enigma is the
tragedy she endures in the midst of the male comedy that surrounds™® (f £V 7 AEEHE) LE 2
4. ZZTIE AT it ‘a suffering goddess’ IKIEZEH LR TV 5. F = FY 4 » 7B TO FEYF
BF/ED, Z OBl ‘the tragedy of the woman’ -7 b D - LHICE v 2 — BHFIH TR
DL FH B L, “Stella’s tragedy’ ¥ &KiE VBRTHE. +—% 5V I — (Sakellaridou) 1%, ¥ v
2 —DEWERHESLYELTL2ONETCHDHD, 2 CR—ELTE IR0l BEE 1% BT
A5 ETHY.

Her smile, in all its baffling ambiguity, gives dignity to her own tragic state of isolation

WO 2 Y 7 AEE)

ST OLDREARIERET AENHESD. — ORI ERL LT OERIEAT 5 DOIFEBIIx#iV7:
LOEDOMENSETHS. TAHOE LABRENANLLDOTHD LD, EILDOZ LR, AHKE
A TETXLRINSE VLG AZA 57— (Steiner) DEETHBHH, LTHULNDLEDONID
B COMERIRRE | & GBSO LIFIERE L ORIV, FE Y 0B%, ZLTUBERILTVWSAT
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7%, BRITHYXDOEARL LB UL DB HRAZVOTHSD. ¥ LTRAT THESEFL ‘sym-
pathy’ #%J 5 A\¥ L ixBhbhis\ .

FICRICE A LIREOBE XY EWFC, +—7 5V F—3“Stella’s enigmatic smile will be always
there, tantalizing the theatre goer and the critic alike”® &5 5 2%, % LT%# D ‘the critic’ DAY
DrHEDTNBDONENITBTHBLH, FO ‘enigmatic smile’ DEBA R L TCiTV 7oL, S.H. #A
- /L (Gale) % “Stella looks at him[James] with a Mona Lisa smile”® &S 5 D73, £E h FDEA
FHL o, &2 CHEREVCDIL, EOAT JXBIRCI#ME AL L LTWieWETHS. £
he vz —DBMcIZ B LTIV, Zhcb#STELALOBERLTLE > DL, +5
BRLTLRA LRVt BEC->TED, DL ABITREOBLETEAESHN LB E
SELENDLTHS. KETHIL IR IXR L5 ETHEELHIFECI BB\,

MR ORIELINC b, ICEZ BAIXEL DS, FHLE L DRFTFINE LOOBRE, bbb
EBINCE 2 DN ATH L DOBRCHEYED TV EETHS. SIS TIRY EF LR,
BFEOORA L £ FEXBETLMETHAS L EbRS. ChboHMEY LD TC, 3o Bt
[ ) FORE | ERRIIhLID, FIVATIORBORYBER LETENCONBOBHTH
3. 10

I What Happened?

COEMICE L TEHSHEIVERT AR, REY AT 5 & e Bill) ORICAKIFIND - feDhs,
BB ol DBEVSETH S, TOHEFCHVCRBFESLDY » —v 5 vIMRHEZh B2,
ThEhELDRMNTEMb . ZOEDDY > -2 3 vELTHOBLORBELTH B, fo—
DRIDOBE DR 53R U TERIIIBL>RG Tidde <, TRYFIDD o 7D J & 5 IV i3
LOINTcBER LS. L2 TYURDOFE/EL LR, 71 5 —(Taylor) ®“The pattern of the play pre-
vents Bill and Stella, who are only ones who might know the truth, from coming together to reveal
it I B o R S D TR S, AP, v vF U, 7 (Hinchliffe) 3, #dR—FiTE 2 2ERR
FLT“uch a meeting would be fatal”12 &5, FEABIFIILEED " ADHL 5 BELNBE X
T ew. e vF ), 70 “fatal’ L5 5K, ‘truth’ BB INTHEI BB EE LTV HDHME
250, BELTZOHESWLD ‘truth’ I TRBE DA 2. Dl L€y 2 —DBEFITHIE
HiSR7cw. e b EE, —BHE LTTIEd 5 58E0EEICEI LT ‘truth’ ©Z88 0 T HEM: 1 SR
BTV ENLLTHS.

...we are faced with the immense difficulty, if not the impossibility, of verifying the past. I
don’t mean merely years ago, but yesterday, this morning.... A moment is sucked away and
distorted, often even at the same time of its birth. 13

BV T truth’ I EFECEBRN L O TLAKR W E WO RBAEZBCED 20K, it
TEJ v 7= (Pirandello) W7cRIREE L B2 %. BlxiX Cosi e se vi pare(Right You Are, If You
Think You Are) DFRTRIEDEANRBICER L TROEICE

I am what others believe me to be. 4

BWiLd - EHHCTFNEZN O Fod |2 BuEZ LT v bdhics. 3% 0, filg ‘truth’ &
THNE, ThEhONPOBHY EEBNBIRCCHEH1 > TWBE NI DTHD. Ehb s,
ZDIERDBT A VDT 5 K ‘verification’ 1wBi3 A ¥/ % ‘a practical demonstration of Pinter’s
philosophy’!97¢ LTtV EH L BN TH 5.
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T 2T “truth’ B0 bicnEie s b, ARMBIREh b GREL R OBGRAFEBH I
5. R. ~A1 < (Hayman)!X, “...what ‘really’ happened in Leeds hardly matters at all. What
matters is the insecurities that characters have about themselves and about each other”'® X5 5
23, ZHIIHENDE S LMADKBN LR X FLE, MAOZRETRCALLVWENFELE WO FLILD
AHH. FlziE, =AY VI EADIGEY BRY 13~ — EOREZFORRRN D, B XS L
H & LR b 5 20 EC R 2 5.

...Bill is in fact telling Harry that he is dreaming of breaking away from him, of retruning
to a heterosexual life. 17

{8 L% i3 € 428 ‘heterosaxual’ T b &L RE LTOEET L. & F CHERLLEVETY, (X
B #YE> OB T DRI D5DP—BTHS. YA MEZODT, ~)—LEN, A X
L A5 5 DA% ‘attempting to stabilize personal standings’s’'® #E %, FERHNCIIEY » S ED
D E L LED D, FLeENDY 24 AR AT FORBRBRIRANTY = 1 A XFENLD AT FFHE
ANEBROBEIEZ - T 5 L k53T 5—— “The situation is reversed when the final curtain
falls”'. RIREIC, H—vd, RS A4 2 XLRATTEEVERETH, FTHEAFRIYELTW5EY D
DB OETEH HHESRHT 55— Stella is willing to reconcile with James. At the same time she as-
sumes a position of dominance based on knowledge™®.

o O CCHIEe DX, BT — ViR TR DAY, ‘knowledge’ N E D@L I S TWABETHS.
B HDOFTTH - LR “This knowledge becomes a weapon in the struggle for dominance and
control™V X F 5. Z ZCE 5 ‘this knowledge’ &I B DFEMHITFE T D “truth’ JOFIR DO THD. U
RIS 20X, Ta el ) TN ARIETS WO FBRC/HKEAS. L, T THEEYBRELT
Bl e bicwn ok, T8 =4 CoORBEAGIEBHN CLILWEWSIETHD, ®oT
TR BN HFOBIHEFELLOIEY BR D) 176 Uk UEBHRA S EWVWOIFETHD. T h, LT
LT GRS, SR DB E AR TS LB LWL, 812D O3BV EL D
BRIIRE X T, ) — VORI YLV,

II  Truth, Fantasy

FZ T ruth’ EWAO BB LU TER AN EDIERTE YR - T 500 BB BIE L Taiz\WWE
By, BEXEADOOLD druth’ LW EENEINIFYIEY B> TRTHLBRLIS.
£, Blhicenr s, FOERCEBIRED oY A 2R EDOBEBVRYTHS.

James: Tell me the truth from there.
Bill: ...The truth...is that it never happened...what you said, anyway.(123-124)

FRMEY LEBDOY = 1 A XD REERY) - BT floFHL Bz THBEm T e b,

Surely the wound heals when you know the truth, doesn’t it? I mean, when the truth is
verified? (139)

EES. FlY =ML LTS DT DI - B8, Y= Ad A XY —%E U THE L-BE
CEADTEMR|OBRBEOY » —2 5 VEEIHT.
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P’ll...tell you...the truth.(144)

FLTCERBE, EXNBED 3ETICADO—BH LUWRBHOEBY AT SICHID LS ETE0 214 A XDF
BB 5.

That’s the truth...isn’t it?(145)

UETHBN, Pad aXELEAD ‘truth’ IKADIE= 2 7 VADBCIERTHSD. £FTO2M 21X
DHE, BOFOHRY CNVICEHLRFE, CADFEDOHREEZCHLIROE THSH2, LI
‘ruth’ #RD L 5 ETAHMEAMI B S. ThEeH L TCEARZTOEEY DI TS DL, “I'm utterly
bored” (124) 72 BTh B. A EALDFEIA ‘when the truth is verified’ |3 B 7/c A SEDRES|TL D
5, MORHTY =4 2 X% BRI LI ODORCHMI 25, OB, il WInEaeELE -
DHEBEDHLRT, B2 5FADPFC S ELORBHRIMEFLERL TS,

It amused me to do so....Yes. You[James] amused me. You wanted me to confirm it. It
amused me to do so.(142)

EEODEALD ‘truth’ 3y =4 A XDBEOECHR L THEER D DL DO Tikicv. DEEOBEOEHEAD
BEREELG. EA0 “truth T2 885 LT, 25 AHTE > LACENF AT THia—=
7 (‘a slum sense of humour’(142-143))72 &~V —BRTHFHI LB DH. Lo v 2 —-DEXIZ
BHEATHS. Pl &b et ‘ruth’ ©rt U CERI il 7o,

N oA AXDOMRDBHCBRNTOECE L - LN LTWBEDIR, TADELXRIC LIS
HWChH5.

Bill: They’re deceptive.
James: Mirrors?...I don’t think mirrors are deceptive.(134)

T A AXDORAEL, FRELELDEREEPO A LEB~NELORINS. U= & XIRIEER
DB\ BRCE 2 5. “1 often look at myself in the mirror and say ‘Who the hell’s
that?”’D IV E—BHDFELLTTA F=25HLTVALDTH B, €V r—LErTH:
MBI OERICES 250N, €A & - T ‘deceptive’ s D THh 5. BRCEX T X
EVH AV, FOREIIIEAD LD TIX. BERBIEAL LY 2 4 AXTREL HTEHRTW5D
ThH5H. iz, ©v & —nD“Because ‘reality’ is quite a strong firm word we tend to think, or to
hope that the state to which it refers is equally firm, settled and unequivocal. It doesn’t seem to
be...”? &\ 5 LED ‘reality’ % ‘truth’ K AR THNE, ZADMBHORGDE - L BEC Db
st ‘

R truth’ ERBINBLFEE LT, BULSEBEBAYD fantasy, fantastic’ &5 SEDEVTTEH
BrBTHR X5, ~Y -2 5 5DFYHI T “He[James]’s been bothering Bill recently with some
fantastic story”(136) & E 5 #%, Z O#4& ‘fantastic story’ &\ 5 SED ‘lie’ ¢ B XL CLMOREE
His. BFL, BIUBETAT 5 “my husband has suddenly dreamed up such a fantastic story, for
no reason at all”(136) LS 5K, HFIHE-TW5. ELLDBEBEALEALILDONRATIEAITEWD
BrERCAND L, THII—FRORELE B 2RIV d. ThER UL EAn“l don’t
even know the woman|[Stella]. Wouldn’t know if 1 saw her. Pure fantasy”(142) * S 58B&%, ¥
NDOLNEDREEY RTCE LR A TOEEY T OBZTI S FUTIX Tl .

DETHRLICOBBBAYDOSECHT L2EHNE-> TV D EVIE, FHEVV M1 2XEN) =D
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BASELFRPIELRTHALZBE—ETHY, ELEATITOBEIFAI—HET AL TS E
WOETHS. @Y, KEER KAREEDBERTHINIRDDOTRL, B b v - keiimg
IR OBERTH 7\, JIEORINT AR OBENLENI VLR - TRAIER LS.

Il Another World

ECTHARLAEFE R LHOBEN LD THBE T 5 — 2Dttt R |OF ) Fa RED THI\.

COBITREIND AMBEROK Y ‘game’ & LTI 5FELHHEES. S. b5 » A5 —(Trussuler) %
“it[the original incident] can only take a catalytic interest in the emotional game”?®+¥# % 5% L,
745 —%“It may be a game but...is deadly serious”?®:E 5.

FITET, ZOBMEBEUADOFT ‘game’ ZE LTV FOLDARE LT 21 AXEE X LHIH
Bt WiEAsS5. a4 AXILEAICED - T Let’s have a game. For fun”B{\ it “It’s just a
game, that’s all” BWFHFTELV, Fh% ‘a mock duel’(140) F LS, U2 A AR E 5 TEFRD
TERC 1D DCTHBZDEBNTH 5. HIRPOERFCEFLEIT S L5, FBhdk LcTExits L
T, EBEA LT A 7528 TOS. REDAT 5 LOBEIRBETI Thi, ;L TEITIIWE
Ve £ EASROBIRIIIERITH H, EYERLALrbENIE VS BUaiE R TEI S B
DT TWDHDIEND. ‘ :

RESTETHEADESZEANY) —TH BN, WHAT IuFhHEEL T, EARTFTNILBY =4 A
ADEGEXHR IR, L CArOBEFRE BV S By, BIBIEE T boThH 5. R
WA IBRIELEDIL, YA 2 XD AT AR DSRA E 7> T b, “I don’t like stran-
gers coming into my house without invitation.” (128) &\~5 ZoFtAY OIT 5~V — X[ E&l|THh
5.
B> Tz o ‘game’ DERBY IR 12 L S5 HIc/c %, Mb S D ‘game’ 117 A 7 — 2T 5 R HE
2T ‘deadly serious’ b DTHSL. L, T4 F—DIELVOWIFZELDE. fillkicth, FoighEi
BUEDIEY = A 2 XEANY —DBALENLTHA. AT FEEMRIIYBTRE His. HHOBEIL
W7 ‘game’ KB LA TV B EE > HNERLEAD. B o ZBEIXHBIAA T ‘game’ # 58 LI
FTHEDREY 24 AREANY) —THBH. BEBERHLARC Y = 1 2 X3ERYRF 1 72 8T 5. PEIRCER
LIATBIT BT ERIe |0 =M 2 XY —, ZThic L TRbIh 5 HE s BB TEICH o\ TS |
TAATZEENEVCOIBEAI ZTHHLMACIS.

Bz aXENY) —DFEBORMELY S - LB T AL OD—DIC ‘clear’ W5 FELRDD. &
DEEIHE L1 L LrEsRIE. ELERSNBR AT FETF IO = 1 2 XDOBAIRKRDOETH
5.

It’s perfectly clear, there’s nothing to it, everything’s back to normal. (132, 1 2 V) 7 A&3E)

BFL, ChIZEALLERY D o LBLHRLLEDOLDOTHD. THC LTI clear’ ZEF L,
ZORET ‘normal’ KR -7 L ES. ATEKOEL VL, WEHED ‘cear’ THHEDOH LAY &
ELAFYVTHDH. RCTHEFRINC O ‘game’ DERE) 17 b ~<7e2y, FiZFh L b b ‘clear’ TEE Xh
THREZRD OO ECIFLHRTS. 1, BORLITETHAT IOIEVEL sk~ ) —
HED X, “I thought it would be clear for you, coming from someone completely outside the
whole matter” (142, 1 2 1 7 AEE) L SbhIORH LT, ¥ =4 & X3 “Well, thanks very
much, Mr Kane, for clearing my mind” (143, 1 % ) 7 A%EE) L RREHOKE LY EL B0, BRI
BoleDTIRLDIEE S X hit, ‘clearing my mind’ 238 H #\ D7, Fhd ~ Y —D ‘someone com-
pletely outside the whole matter’ &\ 5 FEEANF LB VBEARAC LT, FIRTH -~V =25
LENEICHRVORBATHS. TR IO TR~ —OSEL L. Il - TSI,



(&

S LHT G E R, COBBRELOENDL.

Y=, ETHY A AXDIEVFEREAT IBLENAIR, “I’'s all quite clear now” (138, A
2 ) 7 RAEEVLE DN, AT ITOEELLDEZIIED, YA 2 XOFERIEE 5 HES ‘clear’ 7 -
LFEHACHELTWSEY, HOBRLETHS Y =4 A XL EADBELRY ‘clear’ IL78 » iR T LT
© 7t fclear’ HRDAHOMT ‘truth’ RDBHOLEHED. BHECHREHCERL LICER~OERSY =
ALXEAY) =X D5.

ZTABEDE, FLTHELANEE Ry 2 A%FIATS. thdbd 5 —2EBERATHS. V=1 sX
BEFYHI CELrOFREBAITS. €AdY A 2 X%HIEL X5 & LT You can’t just barge
into someone’s house like this, you konw”(116) Lt E 5B THh 5. A~V — L BEDOEEREI I
AT SkFND. BEEVIDOD2 I =AY vOEDLS, —HPORAIEVWOIH T2 =20
Ve VTR ASEY RBECHSILL T3, FIRIHBESHNEL TS, T LTEDOEBEDED
FEENRY 24 AXR~Y) —DEYDFHORMTHDEE>THIVWIEAS. TORBHIIAT IRENIT
RERNCRIT T 5. _

¥LBHEA, 7 ABBCEB L TAS L, Th3EARPRIMEL TS, =M ARXD7 T, ML
F oA —(BRB)CHD, ) —DRIESALT5T 4 7 (BEECHD. oA 2Xh ) L EHEY
B CHLEL R TR EFREFORYIR TV, o TEAEECRRILEREL » 7 AXFELRED,
FTHIXEFER y 7 A BHFEPICE LT BHERLIS. V2L, TOFEELR v 7 ALERE LaEH
BEBALTWL I, Md ‘truth #RDLEADERD NIRRT HOTHD. TOBRELL HILOE
i3, BEYYETHe TANKLDOYHRMI DL DL - TED, PxAf AXENY) —DXERETRE
ERBET /N T 5 L5 » CHERRVIT .

LH—DHBREWDIIHEDETHD. ~ ) —IHEOEX M T ‘erratic’ (126) 1070 %. HEOFEITH
LOCFNEBER | THLMERIEEN, ~) 3 FOBEBTRIAHERCKS. ThXEALTIIE
SHEZ z 7t

Bill: I never hear them.
Harry: You’re not the sort of person who would, are you?(126)

EARIEFNIIEDE LR EI VDO THSD. FF oz~ — 32 JRFIoHERCB LT\ 5EY
MELLDOTHD, THIZLETOBEL—-RLTVAS. FAKEALLTHIEYR, =1 a2X0X
‘ridiculous’ (114) T ‘silly’ (140) iz R %, -~V —1iZ “idiotic’ (126) C ‘erratic’ 7c D75, L= A A XL~ Y —i3
EARE - TRIFATLIR.

# Smile of Gioconda

‘truth’ B8 TH H, R clear’ THLEVNEER LD, ThirRDLIVHECHEBNICS, B
BT 2 A ARXEANY —LOEBIHHERHETHHACHLINDET, ThEIHEARKRNAT I L
EADBTHE 5 — o0 ANHSESELYET. £, TOMELEFFT 4 YL LR LE
ek, FHT, #EE LRy E ey, LIt aEREoRMLCHRTSH D,
‘truth’ # RDLEDF ORIV EBOERATEHS. KoT, BIOKDLHY TS =M AXNAT FHE
DRLET 20, ZOBMAT FJBEOFLLEIRTTITL, Erd i Bo@imc~Y —ik
BERYER LS5 Bv. B botttRIERU TR, BErHmaErFciL0v 5 BRTHRYTH
HEBVEHTELHELEAS.

255 EEAOHRL, Br TAHTHD EVIBRTEAAARERL S E3525. BL, £
RIXBL 5 EBRF RIS T O T, BEEMHK CABMLBRA»D RCBERFORMTH-T, J. *
7T —Om»nevEx—%HEULEHLE S ‘a sense...of the preserving of order which is unspoken but
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Vital’?D SEED R FFE L T W BEDTH S, FHIIAZIEEAR AT SRV TCELIEEOFIRIN T
5.

Every woman is bound to have and outburst of...wild sensuality at one time or other. That’s
the way 1 look at it, anyway. It’s part of their nature...l think it is the system that’s at
fault, not you[James] (139, 1 % V 7 A3H#H)

Z ZiL ‘nature’ & ‘system’ EARTBEINTWA. BIBE WIS HESHEB AR L ED T, ‘system’ A D
QLEE LICBELADBTH S & THUuE, ‘nature’ (X DBELLOBR T Ttiebicw., $oEk
ELERIAEROBELEVIFETHAH. TOEKRT, REOBEICHRT %Y =14 A XOMcK+5 27 5
ORI, HREZRBIL L5 ETHEDPRTHRCHTHEIOURIELEE LS. €7 /T ArrDE
AAWE 5 1mmutable reality’ 1%t LC, A5 5 & €A ABERC ‘horror’ %"ﬁ%’ £t} “chilling’ &L
W50 TH5. ‘

ﬁﬁ@ifﬂuofbh®u,%ofﬁﬁmkﬁELhAﬁ&Hﬁ%fiﬁﬁ%ﬁitkﬁ&@@%,
HExpn, —OORBHHROEREL SO THDL. —OoDRBEHROBELE S ht, - O/ CRIE
CLTWARED FMEXRLB Y, A7 5L Lot AR5 ERCTEMCBEIN T AHERE VL
V. UL, BSOS L b T, (HEEEE>ORBGSEL IR TH Y, Thi X
A~ ERN R THS. LOFRBILT 5 ABBROMEEAREOBHE CHRR IR TWHDTH
5. EBOMRTIBEOELATETSH DFERELD LM, [FEBIEZE DLz LoDV DD
EPI DR ETHE, BHEAR Y =M AXEAY i ZF3EBID, FRhLIEFEIMEI TR D v 4
e VEHRA-TVAERKS. b, MOBEIBEINTVWAEEHIERTF ) A+ #HittREEBIRY
THDETHE, BLTH) A P EWBESCRAVIED, SECK-> THRINSEDE, EAHLh
EBNABETHIITAIBRIDOY 4 ¥ a VORI AT T & EMTI > T A, fEoTh FHEIA E ol FE
BlLTEB |OEE, chhZoBoFECMmibv. F LTEDBR I DEMIARINTWEDTH
5. .
I TCHWDOMBCEBLRLIFLHFKS. & Z&FEhiE ‘enigma’ & N AT T DOARA R FEE
1L, IRPARAETII L, FEFCEHR LD L LTIz H5FIFHEFKL7A 5. B, ‘neither confirm-
ing nor denying’ &\»5 Di¥, AT 7 BRI ‘truth’ DS EHEZFOMACE L Ve WEBERE
LT3k b, ‘friendly, sympathetic’ 7cFfHiT, ‘truth’ OHRCENLITHBETERWY 2 4 2 XRT5
[RE I —3R L TEBE T EHADIABIETRTHDOTHS. Thd ‘enigma’ LR X 5%
Blewllas e, cLTohixl ZofER LR TCLESBEZLHELRDOTHS.

FRICAT TORMR, COIHDOEENL, TWHY =1 AXCHETHRTITIVSD, HrEx@B L
Bl oYy 422 vERbhEBEGE) THHBALATHRTVS. $ 5V 21 AXIHROMATIE
HoBc\.
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