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It is my original opinion that Gonzalo’s speech, “Nay, good, be patient.” (I. i. 16) is a
keynote of The Tempest. Because I think the main theme seems to be the patience and
forgiveness of Prospero. In Hamlef, Francisco says, “And 1 am sick at teart.” (I. i. 9)
which suggests a main theme of the play. The same is true of The Tempest. The
above-mentioned words by Gonzalo lead the resolution of the plot and the conclusion of
the drama to the end.

Shakespeare X161 14EEEZ L TEIVEOERF 728N D. b bAALDW Henry VI *° The Two Noble
Kinsmen 7o E DIRAEE 1B OIBOBELEZLOND b DL H DA, The Tempest HE O BMTRLBIE R DR
EEZBRDEZ AL, LYl symbolic 7 allegorical RV A ALDbR, BEEHEEDLS
RRBLEET H0HENORE . Z 2 TR BESMRFHDHTED The Tempest Bk H2 T TIRR
LicwwEE 5.
Stage Direction &
ACT 1
SceNE [. On a ship at sea : a tempestuous noise of thunder and lightning heard.?
BB LB, BER A4S ZORITEE LD tempest TIAE 5. Shakespeare ZRHCHEOEELHEE
~AGIEDTHID, BATERY LTWABZ EIZRADF IR, WE b FD i (the tempest at sea) T
BEAOIIAM S SWOLOTHAS . Lnd tempest BNPIORERE & RE~NOBEREZL T35,
L ATH (A storm) OBHEIBBIORBTELNLDOI King Lear DFNTHD, BARKHS Act I ©
climax WEIE &2, Lear DEEHH & EHIE L CHEEAY situation 2 REBCHL B H2 .
¥ 7z ‘thunder and lightning’A VIRE7x tragic tone % & D & ¥ Shakespeare X LB FER, Thit
comedy & %5\ X romance & XN BThe Tempest DB TRAH Z L RXEZ L. TOERTARBIIIERIRY
EHERTIE - T Wb, D% b King Lear @ climax %% The Tempest DFNDH I hic#iF1:. King
Lear @ Act 1 WA F » 7-3EBIA Act I TH D climax WET A F T%, The Tempest TIL Act I,
scene | WHFMBEI @R L 5. Hamlet ® X 57 Revenge Tragedy /£, T D scene iZBIOHK DI
S b L bR,
HLIZD tone BT DEEH oL, TORTERMRERLTHI L0, HRARBCIEHE L TR
¥ H—BEORERMALEELDDREROEETHS. ‘
RERRD LRCHERBIsb, Thil Prospero DFLTH D, Thi, £33 LRy, BLVWETOEMY
st LTH B, “hd King Lear ® tragic storm % comic tempest EZRE LOEE TR/ nwas,
F text OJEZRB-CHIELTHRIS.
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o sLRh, oIS Th, HERIHTEELRARNOEBR THEYHITS. £ LT Act 1, scene
i D 0T7217 (The Globe Edition) @FﬁblﬁfﬁﬁﬁﬁWDEE%/\%# FEAEHADTHDbELIT, £
® speedy 7oA E AL, EHOREBICOA LBEROME, BOSBE (Act 1, scene i) T King
Lear —AMHD & 5 It Ras 3T TS LS, The Tempest HIEBINHED X% LTV HIEEICIlie ¥ %
5T A E LT B, FTRiZAKEKE (boatswain) EHMEDOHELBEDORD L DA, L LA witty T
satiric 5—HEZFHE I ENLLWPENLTHA S5 . HIETHE HLD5 boatswain A
Boats. You mar our
labour : keep your cabins: you do assist the storm. (1.1 14—5)
ks % Gonzalo N TR EDT,
Gon. Nay, good, be patient. (1.1 16)
WS AP RHIIIEEEREC HE .
Hamlet OEHIEHD
And [ am sick at heart. (1.1 9)
&\ 5 Francisco D EHEMN, T DFEH D keynote 7 - TWB L 51, Gonzaro D Z O —F L The
Tempest @ basic theme ¥ HEi> L TWA I LR FE T2 THMBL TR Ld boatswain A3
Boats. When the sea is. (1. 1. 17)
EBZBE DRI Prospero A hisart WX » CH EB LD TH Y, 12EHME THBAYRF >R ThHsH
ERRIZANBEDOEES L&, Lot SRR LDONHS. THIT
What cares
these roarers for? (1.1 17—8)
& toto Bt B boatswain D E XL, Richard I @
the king’s name is a tower of strength, (V. iii. 12)
LB, HEEITHS & & BICERCE -7, £ LTI hdbEA > &T % usurpation 2ICEbHE TS
EBMLTIVOTRAR A, Zhid Shakespeare 2MEEER L7z great theme THH. £LT
trouble us not. (1.1 19)
L E 50D happy ending #ERT5 L3 RBLTL AL, TLERNIC KK icbA,
Mariners. All lost! to prayers, to prayers! all lost! (1. 1. 55)
EE 5 OF L Prospero kX% Epilogue & DEEiA 43 2 T IV Shicy.

ZD L 5AT v ARD tempest scene M b Act 1, scene il BB &, BEIL—EE L TED L, Prospero @
HBROFT, HAMEO Miranda *HFRLEFOLIEL L T5EL scene BMAEHOEDN, FOFHEHT
Miranda 28

Mir. If by your art, my dearest father, you have

Put the wild waters in this roar, allay them. (1. 1. 1—2)
LR DLORMT, HARLELDES Prospero ® magic I L » TERBIER IR D LD TEML D
THDH. 752 Prospero 1k

Pros. No harm.

I have done nothing but in care of thee,

Of thee, my dear one, thee, my daughter, (1. 1. 15—7)
LBEZT, #LZOBEDOLDRELZITHLONRL, BOWE LWRTHLBHIOLDEFEE>TLAEE
DR EHITA. oV ENEARELAOIX, MIDETERCHTIHOEENSTH . LLT
IIZBED S BAEFERD C2Ee bt HRALINHEFR, £5HBECELEO0 TR, #oD

HERERBOREALHB LTS, ZORYBBIFESRTHE, 2Ol King Lear LR UL B0 *
EFRBIITC, TIATEEOE FEEL AL VIS, BERIEALORICERTAESNL .
Coriolanus < Timon of Athens D &His 53, Titus Andronicus < Othello 3 EANDEE Y HBIERI D R B
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BRETEFRLTWBEEL LS.
5% d E LT The Tempest Act 1, scene ii 13 Prospero OB X T, OB ENSEEF COEEY
BECHBLOD, HOROEPHEERTHE LD, TORBFEL ESAHFH LR LTV5.
Miranda 234212 A » T ’
Mir. You have often
Begun to tell me what I am, but stopp’d

And left me to a bootless inquisition,

Concluding ‘Stay: not yet.” (1. ii. 33—6)
EE 5 D%FTT Prospero &
Pros. The hour’s now come;

The very minute bids thee ope thine ear;
Obey and be attentive. (ibid., 36-—8)
L, OEPRIEZ LOATELEEY ST LHTIRE OIS, IKCEELTH 5 LB
LT, IROBBEAFFOR LD,
Pros. Twelve year since, Miranda, twelve year since,
Thy father was the Duke of Milan and
A prince of power. (ibid., 53—5)
EPOHLT, BAVERESFSTH LI LEWLARTS. ThRERTEROD T VT LA BLK
Miranda
Mir. O the heavens!"
What foul play had we, that we came from thence?
Or blessed was't we did? ( I. ii. 59—61)
EH oD w LT Prospero
Pros. Both, both, my girl:
By foul play, as thou say'st, were we heaved thence,
But blessedly holp hither. (I. ii. 61—3)
EEAXT, BHTDLOEBIRECTLHVERTODo s, —OOFEHLEERE»L ELLTB T EN
bbb, ThIZED IR ITHSOEGYEBR TE SO Prospero BT BE ST EXTEHTHH 0
THOK O PEEMEMA TS ETCEHE > TETCNBILEERTLOTHS 3.
Prospero i\ kv X T AR E D BRI Wb EEE D IAD B FHIMROUICE LT B 0B ) Th -
7.
Pros. My brother and thy uncle, call'd Antonio—
I pray thee, mark me——that a brother should
Be so perfidious !——he whom next thyself
Of all the world I loved and to him put
The manage of my state; (1. ii. 66—70)
Prospero (RIS FEORPT
Dost thou attend me? (I. ii. 78)
Thou attend’st not. (ibid., 87)
Dost thou hear ? (ibid., 106)
DEOTROFEFEGRELOORVYELTHOER, BHEOLLVEETCHLOILLTEHEDEH 2 {8
THREEYEZIOTHAS.
TR 5 AFER
it was the first (1. ii. 71)
THhY,
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And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts
Without a parallel; (1. ii. 72—4)
TAZ4 Prospero BB WTH, FTREFFLBWTL, MCESFEORWEELE T, L LER
secret studies (1. ii. 77)
CRETHHED, BHLYBENEOLEMN
Pros. I pray thee, mark me.
I, thus neglecting worldly ends, all dedicated
To closeness and the bettering of my mind
With that which, but by being so retired,
Q'er-prized all popular rate, in my false brother
Awaked an evil nature; (1. ii. 88—93)
&, Thiikigl,
and my trust,
Like a good parent, did beget of him
A falsehood in its contrary as great
As my trust was; ([. il. 93—6)
CREREVRIEHL, vk
of temporal royalties
He thinks me now incapable ; confederates——
So dry he was for sway—wi’ the King of Naples
To give him annual tribute, do him homage,
Subject his céronet to his crown and bend
The dukedom yet upbow'd—alas, poor Milan t—
To most ignoble stooping. (1. ii. 110—16)
it &, Lrd
Pros. Mark his condition and the event ; then tell me
If this might be a brother. (ibid., 117—8)
EE ST, TO&HEN
Pros. Now the condition.
This King of Naples, being an enemy
To me inveterate, hearkens my brother’s suit;
Which was, that he, in lieu o' the premises
Of homage and [ know not how much tribute,
Should presently extirpate me and mine
Out of the dukedom and confer fair Milan
With all the honours on my brother: (ibid., 120—T7)
EWOLREFERSDE ST T EETEBOTHS. HF<ORTE,
In few, they hurried us aboard a bark,
Bore us some leagues to sea; where they prepared
A rotten carcass of a boat, not rigg'd,
Nor tackle, sail, nor mast ; the very rats
Instinctively have quit it : there they hoist us,
To cry to the sea that roar’d to us, to sigh

To the winds wh_ose pity, sighing back again,
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Did us but loving wrong. (I.ii. 144—151)
L l, ZARIEBED FAERSD - Th Miranda 321 E - T
Pros. 0, a cherubin
Thou wast that did preserve me. Thou didst smile,
Infused with a fortitude from heaven,
When I have deck’d the sea with drops full salt,
Under my burthen groan'd; (1. ii. 152—6)
T ) BIR DRI R BT,
which raised in me
An undergoing stomach, to bear up
Ag_ainst what should ensue. (ibid., 156—8)
Tl RFIENREAD L, L LOSBE YOS B WE LD TH - T, Prospero it Miranda ARFEF &\
EZAD, bRFRLEAEEDOVDNEEBIEVIEL LWEEY, ZoBORBOEREY TV, HTRK
KEE S B CREBC -7, 1REMOTMIMAE - eDTH 5.
THELS
Pros. By Providence divine. (1. ii. 159)
S DB EEROEBME
A noble Neapolitan, Gonzalo, (ibid., 161)
MR KERLTE, BE, FERT SLERG 4 DIEMIC Prospero BAEL R AT LC W EE N 5
BB ST Mleshd T, Bz OB TEMLES & LRk,
DTS Prospero A% Miranda W4 FTOZ &P LTWAH, KX magic garment 20T, B
W TIX7 S —~EDOAR, —ADRKBEELTELTWBZ EH24THEDH & D Stage Direction
(Lays down his mantle.
LIBTEDB LD,
(Resumes his mantle.
WEoThhbd.
FRZOBT VA, ThUERCERESREEEYL, ATHOREETHLILIBEL T, ik
% Ferdinand W HHTREBIZE L5 TWBDIEA S5, DWW Prospero 1%
By accident most strange, bountiful Fortune,
Now my dear lady, hath mine enemies
Brought to this shore; and by my prescience
I find my zenith doth depend upon
A most auspicious star, whose influence
If now I court not but omit, my fortunes
Will ever after droop. (1. ii. 178—84)
EBE-TREELSTLFENEE LA L 2ET, Ariel A T,
Pros. Hast thou, spirit,
Perform’d to point the tempest that | bade thee? (. ii. 193—4)
LBORE R FhD., Arel i
Ari. To every article. (ibid.,195)
&E%& % T Prospero OFENERCEALEZ E2HHES,
Lind '
and, as thou badest me,
In troops I have dispersed them ’bout the isle.
The king’s son have I landed by himself ;
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Whom 1 left codling of the air with sighs
In an odd angle of the isle and sitting,
His arms in this sad knot. ( I. ii. 219—24)
EWv 5 Ariel D45, Prospero A LN LD
the king's son, Ferdinand (zbid., 212)
A LPTEHE LT EEXRES IS HHEA TV L, ﬂfl%iﬁﬁofh T LEBETHD I NG5,
Pros. « » « -
What is the time o' the day?
Ari. Past the mid season. (1. ii. 239)
(Ariel ® Z ®EFENC Dover Wilson X
[glancing at the sun]
EFEEEOTTB. DF D Globe EOFH X#%%%bt@f%%éﬁ#)
Pros. At least two glasses. The time ‘twixt six and now
Must by us both be spent most preciously. (1. ii. 240—1) )
DL ADEENSHOBHABEDFNEIBIE—KTH I ERELDR ST, Prospero D3I
BRMEREZT TUD e b BARMSZINHDTHS.
FhngEr LT 5 Ariel & OREEAHE< .

Pros. How now ? moody ?
What is’t thou canst demand ?
Arl. My libetry.

Pros. Before the time be out? no more! (1. 1. 244—6)

Ariel DRRIEBEOBE D THD . ZADHEEDOF T Ariel DFEIR* Caliban D L ENEh 5.

Art. I prithee,

Remember I have done thee worthy service; (1. ii. 246—T)
& E S Ariel & LT Prospero i1

Pros. Hast thou forgot

The foul witch Sycorax, who with age and envy

Was grown into a hoop ? hast thou forgot her? (1. ii. 257—9)
ERR, B0 TREDLE SRR SR B CEDOTMREWNT . Sycorax 1 Argier DERIE 5 f

7, BEOFCIOB~NERED ¥ $8KS R,

Pros. This blue-eyed hag was hither brought with child. -

And here was left by the sailors. Thou, my slave,

As thou report’st thyself, wast then her servant; (1. ii. 269—T71)
B DB NI -7 Ariel 1, FEFELGHTRLIRIETDELOB DY E G, FIEEROoRCE LIS
L. FOECEKERR Caliban 4L E LTI, 2EL5HIZR c‘:ﬁ]ﬁﬁﬁjéhz}i Ariel 4%, Prospero &
Oz B LS5 lsot. UL Caliban i3, 7eh7eh Prospero Wois O, oI & » CTlhis7e < 403
BEEoich, LEREPEDILILTWS,. 4 Caliban Ehghi

This island’s mine, by Sycorax my mother,
Which thou takest from me. (L ii. 331—2)
LW AT, B Ehic Sycorax BH S Z DB Invader TH -, 5 TRETF D Caliban 938 U< BHRE
#7- Prospero 1€ invade ¥R TWAERT,
All the charms :
Of Sycorax, toads, beetles, bats, light on you! (L. ii. 339—40)
E WSO EREL Richard T 2%
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Feed not thy sovereign’s foe, my gentle earth,

Nor with thy sweets comfort his ravenous sense;

But let thy spiders, that suck up thy venom,

And heavy-gaited toads lie in their way,

Doing annoyance to the treacherous feet

Which with usurping steps do trample thee: (. ii. 12—17)
EEORLICAELATIhE, ThIkOBEFTLIHDLE.

For I am all the subjects that you have,

Which first was mine own king: and here you sty me

In this hard rock, whiles you do keep from me

The rest o' the island. (1. ii. 341 —4)

IhEE5 AR BAZEDHVE LY, Britons & Romans % Celts & Anglo-Saxons 7t FHEEO H7s
5%, American Indians & Europeans 75 EHERD W AFIBEMN L TATY, BRAE REMELE
2 3EHRD. LrbBAENEEROTEMESY 51X 5 AT usurpation THH B,

Prospero {1 Caliban 12

Pros. Thou most lying slave,
Whom stripes may move, not kindness! (L. ii. 344—5)
& B\ Caliban 2
Cal. You taught me language ; and my profit on’t
Is, I know how to curse. (. ii. 363—4)
L, ELTCHRBOERE LW > 0D L 5eHEX TS,
DS ISR EE SN B — 5T harmony @ symbol TH 5 F %A Ferdinand OEROUL .
Fer. Where should this music be ? i’ the air or the earth? (1. ii. 387)
% TR 50 ELE T
This music crept by me upon the waters,
Allaying both their fury and my passion
With its sweet air: thence I have follow'd it,
Or it hath drawn me rather. (1. ii. 391 —4)
& TH A< Ferdinand % Ariel #% Miranda OFfi~NBUE L8 5758 5 Songs DD,
Come unto these yellow sands,
And then take hands:
Foot it featly here and there; (I. ii. 376—7 & 380)
THoT, HED tempest HHGRIBLOBET, FEMD A TIBL Y ARBES S L5 DIE, TR
T2 EFTEND.
®D Song 1%
Full fathom five thy father lies; (ibid., 396)
THREADTH T, THIZE1H1BD
Shall we give
o'er and drown ? Have you a mind to sink ? (1. i. 41—2)
2,
Ant. Let’s all sink with the king. (ibid., 68)
igED echo &L FE b, ZhxH\i Ferdinand 1242 ® King of Naples 2MBIEL7zb D & B2 ¥,

LhLZhitida—ry lEolcbhsd [FEE 4] (Death and Rebirth) O 7 — <3 8EHhTW5 X 5K

Rx%s.
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Of his bones are coral made;
Those are pearls that were his eyes: (I. ii. 397—38)

FASHENSHETE D, BREKCE T3]
k3

Nothing of him that doth fade

But doth suffer a sea-change

Into something rich and strange. (1. ii. 399—401)
BB LTHLR L0, BOELLET T, TXTHAELTBREER LD V3D, FELL
FRONBELELERLTVWAELEBNS. A seachange &3 1% 1 T - tempest D Z & T,
bones < eyes X AMMcD D, LhdEE~BEDEY, Tichb2EROBM I AT B D
L, ThEHT 5RO P LA LBRL, SATPHEOE»NE LEHXX, Ak - TARBE LB L
7z Prospero D L EFBOMIXBHMLTWBDOM bR, BEORT S WHEEY, bW OHET
Bo5L D, MBEELTWIAAOMICPERENMEETHHRT, 20 Song KRWGZEhILRFLFR L, BVWE
BREBRE S NETHHD.

Shakespeare @ Songs IZBIZ lyric D& BT, AZ dramatic 7eflifEXFHF - T B B 5.

ETW Xk Prospero Dk DAab L, Ariel DFIC L » TR T X % Ferdinand %, D X 5 1C
Miranda & HEHEBNTH S, FIZHFVWAOHMBIL R EAH & LHROGHEYEMC LT, BRICHEEY
RODTTLY 5. '

R0 Miranda K- T Prospero 1%

Pros, The fringed curtains of thine eye advance
And say what thou seest yond. (I. ii. 408—9)
EBATIERE, XBUMMC ABE Bz & o7 idoid Ferdinand Wt LCED I %
It carries a brave form. But ’tis a spirit. (L. ii. 411)
LD BORTRICh ok, RHRT
Mir. I might call him
A thing divine, for nothing natural
I ever saw so noble. (L. ii. 417—9)
EE S ORI TIRO
Pros. [Aside] It goes on, I see, (ibid., 419)

EfRTI D 7.
—7Jj Ferdinand (X Miranda #—B & 57 H
Fer. Most sure, the goddess

On whom these airs attend ! (ibid., 421—2)
ERBEOFEER BT, —RZoHD D bRELLRE T,
O you wonder!
If you be maid or no? (I ii. 426—7)
EGHT B, DA H Latin @ mirare W3k L, admirable WM b Z L HBEWL L T, Vol

SRIEDENTHAS.
L LoD Miranda 13, L&D
Mir. No wonder, sir;

But certainly a maid. (I. ii. 427—8)
LIGUBIETIER, TOBENBH LR ULEFE L - T Ferdinand 1
Fer. My language! heavens! (ibid., 428)
LHEETSH. FhIREELH - Tcdiicd® Caliban OB &, FCHBHTHS.

~—7 Prospero 1%, WLOEOY LOATY, L TEZSCHEEYMT,

—32—
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The course of true love never did run smooth ; Midsummer (1. i. 134)
FHTPL I3 EET T, TADOEER L DN LLOR LIS ETHNDISE, Bt b TEHHYR
3.
$ElE7c Miranda X OBE WS LT
Mir. There’s nothing ill can dwell in such a temple:
If the ill spirit have so fair a house,
Good things will strive to dwell with't. (I. ii. 457—9)
LA 2T 5 —iL7E, Pity is akin to love. DIAE b3y, Zhd Prospero DEEH.

ZCTHEH LWL, Ferdinand Ot & 2 bt “temple” &2 “house” &2 E 5 FEX
Runaissance humanism % FiHTRE Tr — B OBEEF Vitruvius 1 X 2R AED proportion 13,
FARPEFHRELARR LY TIIDESH LOFE, D, Zh 5 humanism E-D  SE& 7o B S pattern 72
L MERTE X Bt b L, Ferdinand O#IEWV X 5 7 brave form &2, BEWERE S XA, BT

A sound mind in a sound body. 2/ & T, Miranda 3> HH#T 5.

Prospero @ Ferdinand x4 52 JEHiz & DEFLO», OB IBERE LoTh200 12T
BiET B Z LLHEIA, KZErDEELIC tempest 1%, JOHIIES & 5 FHE LA white magic TH 5
DA,

$13% Ferdinand (% Prospero # bfil%Ebhh & 5 & 3 Miranda Wik 5i¥bh,

Might I but through my prison once a day
Behold this maid : all corners else o’the earth
Let liberty make use of ; space énough
Have I in such a prison. (1. ii. 430—3)

LEERBOL D 2l >Tn 5.’

Prosperoc {3 Miranda DW &8 0% L4 Ariel LT

Pros. Thou shalt be as free
As mountain winds: (I. ii. 498—8)

CHHETDHETATE RIS,
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