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Last time I suggested that the main theme of this play seems to be the patience and forgiveness of
Prospero. I’ d like to explain now, through the plot of the play, why The Tempest comes to a happy
ending.

My conclusion is that Prospero’ s forgiveness must be patient and positive one. Without it, he could
not have honouraly been back home. '

ACT I, Scene TV A5 L Another part of the island.(S.D.) T Gonzalo #* L & » T Alonzo, the King of
Naples %75 < &%, TLEST L5 7525, #ix his son, Prince Ferdinand 2 CRITNIEA L L BULZ X,
o OEFFEF LLERALW. 2O scene O'HEH T Gonzalo DHRT 5

be merry; (O. i. I
1L Act I DD be patient.( I. 1. 16) & contrast & 757
¥ C Sebastian & Antonio #* Gonzalo DELLAEIER b UL LT farce W70 BH A< 5.
Gonzalo D& F & < & & A Polonius A#E, W& & comic TH 57 Antonio 1L Z %
Ant. Fie, what a spendthrift is- he of his
tongue! (L. i. 24)
EcooltHLEBS. LT
Gon. How lush and lusty the grass looks! how

green! (ibid.," 52)
& B4 %5 Gonzalo I&
Ant. The ground indeed is tawny. (ibid., 53)

EAREET. LHLIOMTENILT L bEL T, ZARSHRAYRT 500 bMhiu o &
Bahd > T LA, &T Gonzalo BHEHEZ Lidi s,

Gon. That our garments, being, as they were,

drenched in the sea, hold notwithstanding their

freshness and glosses, being rather new-dyed

than stained with salt water. (ibid., 61ff.)
ThHBEED L &, allzzimd 5—DDsea-change ¥ B 5 Z &M TES. BEMBED typical T true T
lasting 7¢ % D% & D72 LT idealize T 5 DOMEMTH b, romance TH5D & T AL, TOBBRITE .

Gonzalo 7 ¢ X BB Th, Takdh & Hd &I Alonzo 3B F D Ferdinando DS % UC

. what strange fish

Hath made his meal on thee? (ibid., 112-3)
LR AY, strange fish &\ 3 B H 43 th & /n{ Caliban DFEEXTFUMTH L TES. (cf T
ii. 26-7)
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Alonzo D#|1E=° Antonio DR b hmbb¥, TOEBECEBEFEAYH LA T 5 &35 Gonzalo D#iHA
¥ Thomas More @ Utopia ® X 5
Gon. I’ the commonwealth I would by con-

traries
Execute all things; (ibid., 147-8)
EWVSHLDTH -, Sebastian 1%
Seb. Yet he would be king on ’t. (I. i. 156)

ERMHTBERTLES. Lo LIiE King Alonzo D3 TH b Antonio 113 7/ AAROEEZETH L. AR
B bOBRY A LT Y2 T, hbhvsfeh, LI h454 D7, Antonio 4 Alonzo DTH
giT
Ant. Long live Gonzalo! (ibid., 69)

& &F &M, Tk Hamlet §35 0 Long live the king! &8 U< treason & usurpation OF B LI\ Ty
[N

T CABORLIL Ariel BEEL ML TOOBERTS &,
vk [ All sleep except Alon., Seb., and Ant. O>FY [ Alonso sleeps. Exit Ariel .
EVWS PEENSLGMND LB D Gonzalo AETIRYD, 0T B EnG Alonzo RS . FEILEL D symbol
THEH, ThEL > THRTESD AL, RO Gonzalo, K\ CEAE W& RcE 5 Alonzo Th

%. Macbeth shall sleep no more. (I[. ii. 43) TiL7n\ A% Antonio & Sebastian (1% # ¥ TR S, i
TChHBH. AL

Seb. I find not

Myself disposed to sleep.

Ant. Nor I; my spirits are nimble. (L. i. 201-2)

EE Y, RRREF OIS &2 ANKIR & RIBRY7E.  Antonio 13

My strong imagination sees a crown

Dropping upon thy head. (ibid., 208-9)
& Sebastian ¥ £ D2 . BHA Milan % 518 o7 X 5 iz b Naples O F /e 5 R R & o ¥, 4
PR LI theme 235 Bk, EABLICEES.

Ant. Noble Sebastian,

Thou let’st thy fortune sleep—die, rather; wink’ st

Whiles thou art waking. (ibid., 215-7)
Z Z T Antonio {3 ‘sleep’ & ‘wake’ @ contrast % FI\ T Sebastian DR & EFT BT, Z Ik comic relief
E R OFEMRT tragic tention in a comedy & Th L&A 7EAZ D sleep (LI B2 feigned sleep TH b,
PEIRIT EE. FIhBSFE B b ORK L O, BRI soliloquy 755 dialogue D i ddh.

ELPNEEVBRELEENZ b HEEY Sebastian (XTHTEEDL L H LT5.
Seb. Thou dost snore distinctly;

There’s meaning in thy snores. (ibid., 217-8)
AR ¥ CTH I & & AUX Macbeth @ Witches Il TV 525, 2 h & UEEEA WO 20w
WTHH 5.

COXSBEOKE, WE—TR ; AS—THE ; LD
ATLA., THLERERITBLET IO
Ant. 1 am more serious than my custom: you
Must be so too, (ibid., 219-20)
EEOIEFAYHCL, COBARTRELDRONET, BODLRAI LB bLEEREARTE LDIRBE
Z Ai% Gonzalo DEIEE & [, BELEHOMRC B L0805, LrbEEYESOFRAB|ZZ 45
&ET 50D Lady Macbeth 7o d Litiels, Lnd ROOMTH b2 LTB BN,

TE LD, & ENERAES
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Seb. But, for your conscience?
Ant. Ay, sir; where lies that? (ibid., 275-6)
PHEARE L AN TFALE DD oot | L EEFBOENRS, REXERYTHA 5. X 5T Antonio 1%
£ > T\+% King of Naples # 8T,
Here lies your brother, (ibid., 280)

Whom I, with this obedient steel, three inches of it,

Can lay to bed for ever; (ibid., 283-4)
& murder & k3>F. D\ T Sebastian it Antonio & # A T Alonzo & Gonzalo #FHRFICHEEL, conspira-
ey(I. i. 301) & usurpation X R EN L L5 &3 5.

Seb.  Thy case, dear friend,

Shall be my precedent; as thou got'st Milan,

I'll come by Naples. (ibid., 290-2)

LA U Ariel © X » €, ZOFHENIRBEICL S DN, —J5 T Caliban ¥ H % R T Stephano < Trinculo

WHEBAS ET 5.

"Ban, 'ban, Cacaliban

Has a new master: get a new man.

Freedom, hey-day! hey-day, freedom! (I. ii. 188-90)

LT

Cal. As I told thee before, I am subject to a

tyrant, a sorcerer, that by his cunnning hath cheated

me of the island. (M. ii. 48-50)
EEOY, ThUERIYR2ELOODETHY, HEEEMRTHS. Lo Prospero DEEE N L5 £ %
DI THL Macbeth L3581 T 5. E 5 SBEORT L.

Cal. Why, as I told thee, 'tis a custom with him,

I' th’ afternoon to sleep: there thou mayst brain him,

Having first seized his books, or with a log

Batter his skull, or paunch him with a stake,

Or cut his wezand with thy knife. (ibid., 95-9)
Stephano ¥ T Caliban D & F V2D - T

Ste. Monster, I will kill this man: his daughter

and I will be king and queen, (ibid., 114-5)
& Hamlet 72 %@ murder and adultery #EET 55, WE EEAQT TV THBEA I AR VORIEEIER
Licks b THs L, FiEIZKE LI Antony & Sebastian 3

Ant. [Aside to Seb.]-

Do not, for one repulse, forego the purpose
That you resolved to effect.
Seb. [Aside to Ant.] The next advantage
Will we take throughly.
Ant. [Aside to Seb.] Let it be to-night;
& proverbial 72 RE LR L TEVWESROPBITER LELESD LoZ 1L, WEEHHAORET L.
IRETEELLTEROLBLHEL, Prospero OFF LM EE# & BT &M, SRELVEFCL
SR BB ERACER L.
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T HACHEIL » C Prospero i, B EFI 5% 2 Lxbiaulnbia. HOFTABATETLFiik
L,

ETE—CBEOFRCIL - THWT b Ariel &, WTFHBRTAHELSS. hid T Tk Act T,
scene ii . TA4EE TH YD Z LBIFEF L0 2 L T Prospero 115 a =4 Ariel % 2 2 ¥ T o 1¥ > C &0
e ke,

FRBORNEREOIED RO NS Iedic BB B\ ARG Lt & 4 % TORM MR b
pdaigys. & < Miranda O 7 B d—H b B EABR BT - THRE~NRLRIE bR, 51 con-
spiracy OHfEL DL E B DOITEFL LT L7\ . Tl Act VL& Prospero’s forgiveness {3 Macbeth’s
fall D L S RIRE TRT I 5.

F DFRHDICEN Lic s &,

Pros. Then, as my gift and thine own acquisition

Worthily purchased, take my daughter: (V. i. 13-4)

C, Ferdinand OFEH % & %, Romeo and Juliet &3 - TR A RO BT B RS, HEOLOER
72, Prospero i & » Trhin IEHG OB B85 Tlau.

ZD—FEBFEFEWELED Caliban T 7si>b

Pros. A devil, a born devil, on whose nature

Nurture can never stick; (ibid., 188-9)

B LTk o magic $ 5EE e BT,

Pros.

+ and time

Goes upright with his carriage. How’s the day?

Ari. On the sixth hour; at which time, my lord,

You said our work should cease. (V. i. 2-5)

IR < B Prospero HEGORAXYEH LEBETA C L0~ BUER L - T B, MLakd >
kA GARD ABRBELI O S £ L, K Ariel 82 4B US LWV 5005 ERMB TR A S Dy,

- shall not myself,

One of their kind, that relish all as sharply,

Passion as they, be kindlier moved than thou art? (ibid., - 22-4)
EHVCEENEEDFEE . 5 Rhetorical question TSR U T AR T Prospero O W IIBEAILL Lok
PRI 2 » 2 b g, DBWERITH . Box BRAZEERE L KIETRE E L& SRR,
FDLYEZAH

- the rarer action is

In virtue than: in vengeance: (ibid., 27-8)

&% Prospero’s pride “C# b Shakespeare D 2 % 5 KB A D theme 75 & FUIE Uiy, T h o 2REHIRY
HFEA BBIRRRE < the greatest motive TH A 5. AMAME XML e AFEAOBIELAFT R,

FRE DT THHCERT&E, BALBOST Alonzo 72HHL

Thy dukedom I resign and do entreat

Thou pardon me my wrongs. (ibid., 118-9)
EHBTEROGRT VBN, BAREALHBEh5 Antonio 1% Act TEEER, ThETRAEFEALELLR I,
bOT—EE LV ETHSE. ThThhrBEETo k5~

Pros.

For you, most wicked sir, whom to call brother

Would even infect my mouth, I do forgive

Thy rankest fault; (ibid., 130-2)

ETEE 525, Thllstic Duke of Milan OfREE DIV, HEOMWRLO S0 21k irde BT O Tl
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Ve RSTE D S HEALEBIYCRE L RS FREEECLWER BRI ThH D Z L. TOEKE
TR OFF LI,
EZATHEN, BEAFRXADILE Y THD. EXEHEOWBCHEL L b T E¥LHER/AR, chboRk
AT e L5, BEEREN Ve 0By &0 § &0 FER.
BEORBEII & b Miranda 73132 “ brave new world” (ibid., 183) #RRTEADTHS.
Pros.
Let us not burthen our remembrance with
A heaviness that’s gone. (ibid., 199-200)
<L T Prospero b, 5hu k- TLEEDB. &2 TR S 55013 Dante O Divina Commedia, Inferno,
Canto V, 1l. 121-3 “C Francesca DE 5
“ Nessun maggior dolore,
che ricordarsi del tempo felice
nella miseria;
(There is no greater pain than to recall a happy time in
wretchedness;)?
& O contrast TH 5.
Z Z T Gonzalo O
Gon. Was Milan thrust from Milan, that his
issue
Should become kings of Naples? (ibid., 205-6)
&5 Chorus & ¥ 5T E 0T, BROERERYOAIAT, FHRINCBIEEET 5HARIIILT
W, L UFHEE—FTEINCE 712 TEEEOE) p.91 © EPILOGUE spoken BY PROSPERO IO\ >T
Z OHEFENE L AARLUBGCEHSRRTE - o0, EEXH-TOBRY TR, Y=7oEEYE
fo= 3 A - b4 eI TH B (Bmil Ludwig, “Genius and Character,” tr. Eden and Cedar Paul).
Lt B TELHSYES.
Prospero (¥ Z & T
"tis true,

I must be here confined by you,

Or sent to Naples. (Epilogue, 1. 3-5)
EBUREEED
release me from my bands
With the help of your good hands: (ibid., 1. 9-10)
LB, Ehic

Now I want

Spirits to enforce, art to enchant,

And my ending is despair,

Unless 1 be relieved by prayer, (ibid., 1. 13-6)
EBECS stci b, By oBAREY ST LTEBREREERS, 03V L TEHESTD
TR Uic 15 013 FA7510 2. Shakespeare  [F USIHTH - 7oA 5. Mozart O Bi» GBI 35\~ THER
TH#HAB X5V The Tempest % L < { % Epilogue @ tone (1LHIR D trgic tention ICHVEE 2T 5.

M < LT Prospero’s patience I X % Comedy of Forgiveness i14<8|o another theme &L\ % ABBOE
¥ETHYE UB.

Let your indulgence set me free. (ibid., 20)

T Airel X LIcH LR OELTH- T,
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Notes;—
1) Shakespeare O3 |t The Works of Shakespeare : The Globe Edition, Cambridge(1864) 12 X - 7=.
2) The Inferno of Dante Alighieri ; The Temple Classics, J. M. Dent & Sons Ltd. pp. 54-6(1970)



