Bull. Mukogawa Women’s Univ. Humanities and Social Sci., 42, 17—22(1994)
RENZTFARE (AX - &bl

solstice IZ D\ T

fE E HET
(R 2 F RS FOK IR

On Solstice
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Joyce Carol Oates’ new novel, Solstice is a story about friendship between two women and
the way the women perceive it. Solstice’s two main characters, Monica Jensen and Sheila
Trask, are close in age but different in other ways. Sometimes their role of friendly
relationship changes as nature does from the summer solstice to the winter solstice. But a cold,
dark, obsessed artist Sheila domineers a golden, summery Monica. From the moment of their
first meeting, Monica seems to drop the thread of her own life to pick up Sheila’s clues,
like Ariadne’s Thread in Greek Mythology. Emily Dickinson’s poem chosen as the epigraph
seems to cast a shadow of “hour of lead” to this story. I would like to analyze how ef-
fectively Oates describes such a relationship between the two women, using the Greek Myths
and Emily Dinkinson’s poem. ‘
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1. Solstice

1984 £ E. P. Dutton #:2:5 iR S fc = OFFRIE, TR+ KIE2HE - ofFmil L Bbh T 5. ‘Cather-
ine Petroski (1 Saturday Reviw T a story about a friendship between two women’D & yR-X, Library Journal
T, ‘the ghoulish underside of a friendship’® LI T2 L5, KACERL—HRLTVW3E. Ll
HIREOH LI SRS VW EBLRADT, AL —Y -0 R~ KFcHvEdicw. ZOWE
HGR L2 X 51, Glenkill Academy ~EME L CRE-HATTH 5 Monica Jensen & EZF TH 5 Sheila Trask
OARBBEGEARLCHIPBR TS, TRECELBBER, ToWRE, 30 %Mz k5 & LTw% Monica &,
BERF EBIEK L 5 EMEB L 0E% LS Morton Flaxman OFRTTA & 78 » T\ % Sheila. 2 AD A
fluid €, BENLERSTIELGAELEAET 2 1E, Monica DA, BETHME LT 7+ FLF
B EEE R T < £ 4 7C, Sheila REWHTHEBREIME LA LR, HET, Academy
trustee EBEED 4 VAT, HHTHE LLTLOEE S 21 7OAYTHSD. 2ALEIRNBHETH VLB
MERIEA, EBbEE UL {#, Sheilak 40 fREFTHX -7 B (slightly potuberant eye) # bk Iy ¢
BBY2ADBDTOHSWEEI bRV EDTH - eps, BUdndiVWBERTERMMS, p.30 0EHK
bHE 5 So it began. D THD. DF 0 2 AOEEAIEES. 2 ANXIE LR #E VKL, (i Moni-
ca D Sheila %) BHBE &1 LCfT <. % LT Sheila »* Monica iz pub-crawlling %35 L % % THEIEMHH
DBEBRERED X 5 1y LU CHRTS Sherrill Anne, Mary Beth & %% T2 71 A b L Sheila #% Monica &
HIL L5 BHOBEY A DA UTHIS &LV o7 violence 1 - THHE, B#CRKELL. FOEBKREOHIETHT
XF ¥ 5T\ % Sheila #B L 5 £ 7% Monica. W< HEEEYIA 5 & LTHHMN e\ Monica (X Sheila &%
TAHREOSRF LYo FEIIE D, holiday season ¥ FH L L BT, Ery, anbREELL
Sheila & % 7o7c VB2 L7- Monica i1 labyrinth , O E ~3KLaATr. F 7o b % Sheila %43\ » Sheila © New
York TOMBICET (A bMEFTE TR EFTTLES. EEOHOD Sheila DRARD T 4 > —3—7 4
DPAT (pp. 192-200). EEDO KBTI (pp.202-203). F 4 F—-3—F 4 THI Y H 7z Hen i< rape I #17z Monica
11, diarrhea 25X T oM WL TLE 5. 5 Peck & 03 BBIOH LV BALE DD h ZATHEATL
FED Sheila . FiifF EiFbi THE - TV 5 AEOF T Monica i1 Sheila DEFE “You shouldn’t do
this—you shouldn’t have doubted me—we’ll be friends for a long, long, time,”she says, “— unless one
of us dies. ™ ®#HI . T2 THEIHIIFRB LTV B,

PlbEx b=y —2 g Licss, 2 ADBHEAE Licoi, WS hEBYRAS &L LT, Bhir-rk
Monica 73F = 2> W #i$d, Sheila AT BT B R Uik HEABIR B0 Cikish 7o h b DED
2ADBNETIEA T Y ARE B L EE 2E, Ei Sheila B I AELNAH T, lead 15 D3 Monica T
# -, equilibrium (Wonderland O CHRIE LR DR LAV -Hi/o23, homeostasis & SEIRL D 0, B8,
HOF DAV, B MBI R te. FAHCKEBO L 57085 X% - Ty /o Monica, ®FICHE, ®D
RS S 2 ¥ - Ty 7 Sheila 237 (KBBAVIE % 73 BIC B b 3 < Bl HBE 5 = solstice) D & 5, fluid ik 2 Ad
BIfRAS, T OB L B BITHE L EETEEY X » e LT 5. F#HIRD Monica (1 equilibrium %3 5 DA
B 45 o priviledge L # %2 5. LA L, H< ¥ T Ariadne D% H5 L 51, FEWMEYE - T 7odit, Sheila @
DE BEPbhE. LIAT, 2 ARBKEILEEAE erotic IeiiB LI\ 03,

That night she(Monica)dreamt of the most extraordinay painting, fluid, three-dimensional, throbbing
with life: Sheila’s painting, perhaps, but only partly imagined, still in the process of being transcribed.
Monica was staring at the painting yet at the same time she was in it; swimming in its sweet radiant
warmth, in its fleshy-sweet erotic warmth ; scarcely daring to breathe because the sensation was so exquisite,
so precarious so forbidding.¥
Lo RIBEHU LD ORRRTHEH D 5.
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CDZERKLTAH—YBEENLTDOA V22 —TELT\VAEHE" One dominates the other and opposite
happening” b A &% FEBEL B\ T BTV 535411 stable personality %8 -> TV B X5 R2 58, b - b8
B EFEER fluid T, WEYT, RLET, BEVWETEOBHRIZBLES 192ETS L, 2 A3%0
S ECBA %% Monica, Sheila—Sheila, Monica—Monica, Sheila—Sheila, Monica—Sheila, Monica &\ o7 X 5 it E
HEZEIY, TOREYHEIELERD L TE LS. ¥12BDA 2 —~ 2D Monica, DA 4 — <D Shei-
la, OB ELBROZT(L LEIREDREZT TRV E—ADAMD 2HEE LTELDZ L TELY. 0
MBI LR, TOPFI-ADABORADOHTR EELZ S LB TES. 5o TR cERoWT
Harold Bloom $&D X 5B LTV 5.

Dark dualistic design stalks Oates’s haunted mind as starkly as it did Hawthorne’s, but with more sheer
emotional power and force:“In the novels I have written, I have tried to give a shape to certain obsessions
of mid~century Americans—a confusion of love and money, of the categories of public and private
experience of demonic urge I sense all around me, an urge to violence as the answer to all problems,
an urge to self-annihilation, suicide, the ultimate experience and the ultimate surrender. “Dualism
becomes a dominant demonic force, that if outrun, suggests both an ultimate freedom and ultimate self-
destruction.”?
ZLCCOZTMERTRA -V BBERT AV A AOLO B &L LTHUCBRER -2 DEERLAL D
T, ZaMIENRTEL L, ABROBH, REOBCHEYRRTIEENRRICKS, V).
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LIFHFY v o HET TP TFEEC LTI ry P EEABEDLE TV, BEMNCRE L TS0,
‘Ariadne D%’ i% Sheila 2AE LTV B8E v ¥V — XDFEL T, The series was called “Ariadne’s Thread.”
It had to do, Sheila explained, with the idea or memory of a labyrinth, not the actual labyrinth— “in
which,” Sheila said mysteriously, “we don’t always believe.”® ZDhD¥BRITEBEDRE T BEH 5
WHEERIR, LDOXBTHB I EEBE XK, L0t 2 ATH, Ariadne’s thread: the labyrinth as a state
of mind, a region of the soul: heroic effort without any Hero at its center “This is only about Ariadne’s
thread, this has nothing to do with Theseus, Sheila said® > ER X, L ORN I Y BHIPTEEL
TW5H LS KD, HELG, BEV->HFEIRCBELTTHA I LA, BHEIKA TV, b, FYU v o M5
WLaE, ZVvEEI ) AOBRIEY I 7 £V v 20 AHEPICTT{ 727 A (Thesus) LB HE LR ADE
Db THLBRE LTHE (labyrinth) 2505 A . (Fey R/ 2 v e 2 %Rk LERCKS

7o), ¥TC, AXHFOMD EZ AT, “ARIADNE’S THREAD has snapped, and now the poor creature
is wandering in the labyrinth,” Sheila said, yawning and stretching. “But she’ll emerge. One day soon.
She always has in the past. Otherwise she’ll starve, she’ll suffocate, to hell with her.” “If there is
anything 1 can do...” Monica said hesitantly. Sheila laughed. Then she said, soberly: “You’re so kind,
Monica. But thank you, no, I don’t believe there is anything you can do. Just be.” 10 XHEXh,

M Lo oRErFELoR e i, i@l 5455 & Sheila ik Monica KD W AT EL 2T 5
55, EBE Monica S BREECHIEORBHL C LDRBLLEL LD, L LTHAR S ZORFHT2HBL
{12 Monica = FRMED & 1 |} labyrinth © X 5 (KIBE) DR O R THEEREVRAA TN L5, &
iZi¥, ARIADNE’S THREAD, the secrets of labyrinth, the convolutions of the human brain.... The
canvases were to be completed and taken away, by van, in twelve days. Monica was on the telephone
a half-dozen times in a single morning, making arrangements; her, throat was hoarse with arguing!V
L Ariadne’s thread 73, B Sheila DD X1 A THB I &, FLTEIEE LT, XEOWE, ABODOER
DEREEBTTHERTVWAEIRSN 5. KiC The clock ticked, Monica went limp, an old strategy, an
old wifely habit. She was thinking of Ariadne’s thread. You took hold of it, you trusted to it, and
then it snapped in your fingers... She was thinking of something dreamy and fluid, an element through
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which one had to thrust oneself, with great effort. The danger of suffocation, of a heart stopping in
midbeat. .. 12 DEHFHH BHM, T 2 Tikrape S TH723> - T\ 5 Monica 3, Ariadne’s thread I22O\T#H
ZTCNWBEZAT, ZOFD you B BHADE YT T, B4 TAriadne DARZE LI CH-ThWhkDIRF
DR TEDAETRTLE okEE, £ LTKD suffocation ~DFEAEILRTR D suffocate & D7xhs b Ariadne D%
I% Sheila D 4% FET73 5 X 572, Sheila it vampire D X 5z, EEDHIC Monica DEEiE LTHD=F A F —
BEVCRELRE, B, £X5BEILE K. ZDIEKRH L Monica (1 F % T winter solstic (KFE)D X 5
T, THi—FLB - T—FHVBTuWbiE#BIEDOAM v +THB. solstice DEEJRIL L.sol(the sun) & L.
stare, statsu(to stand) 2>HF%. solstitium (the standing still of the sun!® TH%5. HROEHORID
rowe, SHESTHRNLIFELYRRTLORAS». AXHTER I TV5 winter solstice (%, She(Monica)
stares at the reatureless sky, a gray corrugated landscape. It is the winter solseice, such misery, but now
the sky must yield to light,. to warmth, the new year, to life; or so the legends promise. 19 C, &K U
DIEENEZDOHE, EVEL (legend) K L5 L EMODF LVENKRD, LWOSERTHD. COWREIIMHED
DIZIADKEDLITHIRETADOIRS ADKb Y THS. KBOFRRIRIAEL, FERTIE/RIRY
6 HDEER T B. £ LT4%E, 1. The Scar 2. The Mirror-Ghoul 3.“ Holiday” 4. The
Labyrinth \2 4313 72 = OB TERB IR CiL 2 ADKIE% symbolize LT\ 5 & B s, REANCIE 1 ED scar
(% Monica 23k B2 b ZOFOEHTH H, 2ED Mirror-Ghoul( 1 2 5 AFETIIEY STV TIHALR
5LEbhTCVIRERR)ET S0, —BOTYy 7 RFADHRRTH > T, AXHO she(Sheila) pulled
Monica more closely beside her, so that the two of them faced the window.
“One a death’s head, the one so blood. It must be the genes, the cheekbones. The soul poking out
through the skin. Or is the soul skin? Everything on the surface, everything in two percise dimensions,
as it should be. Good night, and Merry Christmas!”® I B ERH IR TWB L5, 2 ADBEE LD
TEEE LA Glrtblbhbidhd. £ LT 3EDholiday i3 ¥ X1z Christmas Holiday D% 50 & LT
\%. 4ZF0 labyrinth 2 Sheila @ labyrinth &\ 5 &~ ) — XOFER EBROEIOELAE T bRl &
WORMBE DDA S, LB LER L L S, FERIEE - TAB L, l.scar REXRERTAHE %,
2. Mirror-Ghoul % Sheila @ Monica iz %3 5 #%, = L CTRERD X 51 Monica #8924 T BAfh%,
3.holiday i 2 ADZEEL B TA T Eih 5 PR K B %, 4.labyrinth TILESR & BUORKBRICHEIAA T
W< KiE% symbolize LT\W5 & Bbh b, Fhic LT3 Monica 7% Ariadne DR ZHE D YT DX BS L kD
BT CHA 5. Monica was staring at the painting yet at the same time she was in it; swimming in its
fleshy—sweet erotic warmth; scarcely daring to breathe because the sensation was so exquisite, so precarious
so forbidding!® B4 4% Sheila DF 4 v A% “see” RTVBDO TR, £OFE “is" FE LTV AECKM
SFTHs. FOHERBBRI=E 7, = —DOBMETIE2S. “BA"HFETE‘Abh3"HE, Shid
“YEE" TR BERE OB EYHE LLEROERTES . HEBRTRIEOBRO grasp TlLix\ 1A
s, 2%, FOBLONOET, ¥R LT Sheila R ZDAXTLATLES. Thdx, FDOHFIZOY
EDFHIET St Emily Dickinson 0F % 1842 X4,

After great pain, a formal feeling comes— VD EWELADE, b XEFOREI I EThD—
The Nerves sit ceremonious, like Tombs— EEDISI, MRIEA L{45—

The stiff Heart questions was it He, that bore, ThiX - ebhidRD, WxieDid, HO0ED,
And Yesterday, or Centuries before? FRIREADC &, Th & AT 7D ?
The Feet, mechanical, go round— B, R, SExmEs—

Of Ground, or Air,or Ought— ERIE I EBY

A Wooden way HWEEAS &, BREAH L, ELAS &—
Regardless grown, TEAbeLL

A Qartz contentment, like a stone— A&, AERR—
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This is the Hour of Lead— IR0 T

Remembered, if outlived, EEBR-LEEE, RO,

As Freezing persons, recollect the Snow— I+ 5 AEN, BB HTI5Ke—

First—Chill—then Stupor—then the letting go—!? B —E I —FhhbREY—FhnbRyEkd>D
)‘K‘_ 18)

CSRORER”, ATV, EERSLEE LRV, #i<, BEHELVAMORE Tombs, FEOEE, FEAD
HLAR VBB L OFNLAULDIFESTERS. BEREDA 2 VvHFRA—Y T 4 * vV vOFEY# ) Moni-
ca DLBHEEF 5 I5Bbhs. ¥LPWELAED + — ORI suicide WS EEFFHT I 5
L LoBFANSS. Sheila DENC Y, FEF Lizk & iXFI0EMAIZ (creation of art) D=2 D powerful ego-
ism 23AEE L X, nervous breakdown DEMICHE D AR S S.

¥

* =L, 19HIEE TOEB AL manipulate 35 KEDIEROIBO L S, #HOKV-2RHY, HOEE
DTFEHBZ-&E D L LIHFHEOFTES L), fluid 7elbx BUCARMY ZOE ¥, ABONEL A
FCHETH L eRERETL LS. L LUTHORMEREBYRIED ¥ 0l & o0, fhffiLWEERYERT
DEFEOE Lariclor (XA—YHE, EFOELAXZOLSRKRZTVB)TW5. £ LTHHOMRCITET
hET5iEE, Hooky, SHORBERIZEI L. COFERTRUERFLTERL 5, Bt —v
DIERPBHAID & & DTELLO KB ORHMELXLTO3 8 F L The. (1) ZTlRE LD A
5 v ALE S D, Sheila & Monica B I N5 2 00HKTH3D, Z0HE) L) D5 v AHNEHL
B L (2) BH~DEEHE I Sheila & Monica 534§ % Sherrill Anne, Mary Beth ¢ Ez#HE LT A7 IRHEAD
THERCALNEN, BEOEEYHHT 57cd0—20FE Q) Erro I XKL I Ivds e
IoT, Vo AETHS. Alfred Kazin X, [+ — Y O/PZTHE LI DB SR TR D05 BIBUH
ThOEEPRLEDTH T, AR DIETIDEEILNDIDO TR, =V F 4 v/, Bx O
BEHTHE AN, BRIBEH L L 8-> TEOBROBEN R, KRELTHEZIZEREOEETH
b, EOBRY R LB CE 5 LxBbic\ Y LT 505 BrrB4x BRI, Mol oL iy
LR, b4 — Y BEOR VAT TR IRAThE L 250355, ThEM»EH LWHR,
FLORENHI R ERBTHE, ENORTO= VT 4 vV I/RALH LVHBEYRRT X ILAS Y,
EONEEBXY REE5 L3528 ) DR b LB 2 RT.

ps

1) Petroski, Catherine, Saturday Review,11(Mar— April 1985)61.

2) Library Journal(Feb.1,1985).

3) Oates, Joyce Carol, Solstice(New York:E.P.Dutton)p.243(1985).

4) Ibid., pp.200-201.

5) Joyce Carol Oates reads from Solstice and talks about seasonal mood changes and artistic vampirism

with host Tom Vitale, from radio program titled A Movable Feast.

6) LELOFIER.

7) Oates, Joyce Carol, op.cit.p.119.

8) Ibid.,p.37.

9) Ibid.,p.53.

10) Ibid.,p. 106.
11) Ibid.,p.203.
12) Ibid.,p.216.
13) #BH BrEEOERFAINEGHEEERR P.357.



(f8 =)

14) Oates, Joyce Carol, op.cit.pp.116-117.

15) Ibid.,p.114.

16) Ibid.,p.201.

17) =39 -5 4% A ONo.341 D=F.

18) (h#k  ZHEM= 3 V-7 4 v 2 VEREIRFE, 5 PP.86-87.

19) Kazin, Alfred. Bright Book of Llife, New York: Atlantic & Little Brown, 1973.
kTR EVRMMEE T T LD TER W ODREOMIHED, TR L - TFEHEOR I ITHH
HTHRBE, BEEDIHTH- T, —THRENUTS. FHEOZTHwE LTUL, HEEEDR
B U ROBMIERCTH S LA, EEOMBENNIORECHSZ e mR Ly r DV R
TAZ—BEDTHZENTEL. EREPO 7/ — VAR~ =HR BV THELEL O 2FEONIT
PEAEAIN, T2 HOERIR-BHEOTIETORBO I BIRESTWA. FV A MKIIIhbHE
BO_TmeERLMOBMEOERICL > THERTHLDOTHBHA, LarL@eitRAM), BEL
BELOGHUYEAT AR, RO ZTHOEBEZE>. ThETTWCHLNET S &3 RN
—Tam &R, MOBBRYERTS. (MCAKXEREM] 23 %) P, B/E, p.2362B)A—vo
B4, BrESNEENaRsvl, Zo0BREAMCHT T30, SHLLWOBRTHS.



