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mystery: a story, a film / movie or a play in which crimes and strange events are
only at the end / the quality of being difficult to understand or to explain,
especially when this makes sb / sth seem interesting and exciting2
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#E\Vr T, What begins in childlike wonder and curiosity becomes, with the
passage of time, if we persist in our devotion (or delusion), a “calling” ; a
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In 1946, for my eighth birthday, my grandmother gave me a beautiful
illustrated copy of Lewis Caroll’s Alice in Wonderland and Through the Looking-
Glass. ...My grandmother’s gift with its handsome cloth cover embossed with
bizarre creatures, and the perpetually astonished-looking Alice in their midst,
would be the great treasure of my childhood, and the most profound literary
influence of my life.” (4 1) v 7 %%)
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The cat with thistledown gray fur like breath, staring at her, eyes tawny golden
and unperturbed, out of the bed of crimson peonies.® (265)
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The first time she’d seen the thistledown gray cat she’d been too surprised to
call it, the cat had stared at her and she had stared at the cat, and it seemed to her
that the cat had recognized her, or in any case it had moved its mouth in a silent
miming of speech—not a “meow” as in a silly cartoon but a human word. But
in the next instant the cat had disappeared so she’d stood alone on the terrace
feeling the sudden loss like breath sucked out of her (266) (4 %) v 7 44)
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telling of how the roof of the house could be lifted and you could clime out

using the clouds as stairs. (267)
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—and Mommy tried to keep her voice calm, saying Yes but every baby is
different, and I’m different now, I’m more in love with ——than ever with
Jessie, God help me I think that’s so. (275)
ERIEERKDEHIC LS R ERREGENLE LY, FOEHIEEICH
GIPORATINEBIT LT LE o2 iIf L R7ZADEEPEY I L2 DT
HY., ZDobsessionlZHTFEEL TLE > THPAOHEANE W) EF %4
AHLTLESZZEMREND, TOMEIRD L) T, T AD, FRAY
(ZO&MT ORI LI ELEV) OBT) ZWMBALEON, MO THI NS
B OB OAEDONTRT, HRAYD LI, BE2RVELA ) T 5,
(suck vigorously at the baby’s mouth, kneading and clawing at his small prey)
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3, FORMIRE CHEY R Ty 2 v hik. “No!—oh, no—" and the
binoculars slipped from her fingers. As if this were a dream, her legs and arms
were paralyzed. (279)
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